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recetved numerous 
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toined list for the purpose of facilitating a selection. 
New names constantly added. 
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Schumann, nach den Originalen mitgetheilt von Clara 


Schumann,’ 


written and 


The article in question is exceedingly well 
rives a graphic account of Schumann’s stu- 





dent days at Heidelberg, his student’s pranks, his love 
affairs and admiration for beautiful women, his court- 
ship of Clara Wieck, his opinions of other composers, 
his methods of composing and of writing music, and 
many other points that will prove as interesting reading 
to the admirers of the immortal Schumann, as does the 
perusal of the account of the adulations bestowed on 
the venerable Abbé Liszt by an English shoddy society 
to the worshippers of the once great pianist. 
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THE AMERICAN OPERA COMPANY. 


F all the musical enterprises, great and small, which 
this country has seen for years none has been so 
persistent upon the attention of the public as the Ameri- 
can Opera Company, which concluded it first metropoli- 
tan season last Saturday afternoon. Its projectors did 
not hesitate to claim a national character for it, and 
there is no denying that to some extent the claim was 
justified. Opera in English is no new thing to this 
country. As a historical fact it antidates Italian opera 
by seventy-five years, having begun its entertainment of 
the public of New York city as long ago as 1750. Until 
1825 it had a monopoly of the local lyric theatre, no 
opera being given in any other tongue until the year 
last mentioned, when Garcia came with his modest com- 
pany of Italian singers (including the afterward so fa- 
mous Malibran), and found no less a personage than 
Mozart’s librettist, Da Ponte, here to greet him. For 
twenty-five years Italian opera fought a vain battle against 
the rival that had pre-empted the lyric field, and the 
old Park Theatre was the scene of many triumphs won 
by opera in the vernacular. For the first seventy-five 
years the ballad and original operas of such composers 
as Arne, Dibdin, Arnold, Attwood, Storace, Braham and 
Bishop held the stage, but after the Italian artists 
brought by Garcia, Montressor, Ravafinola and other 
ambitious en/repreneurs had given the public a taste of 
something better, the repertoirs of the English com- 
panies differed but little from the Italian lists. Before 
1840 the New York public had been privileged to hear, 
a long list of English operas, such works as 
Weber’s “Der Freischiitz,” ‘Abu Hassan” and 
“Oberon,” Rossini’s “Cenerentola” and “ Barber 
Boildieu’s “ Caliph of Bagdad,” “Jean de Paris” and 
“La Dame Blanche,” Auber’s “ Fra Diavola,” Mozart’s 
« Zauberfléte” and “Le Nozze de Figaro,” Bellini’s 
“Sonnambula,” Donizetti’s “ L’Elisir d’ Amore,” Adam's 
“ Postillon de Lonjumeau,” and Beethoven’s “ Fidelio,” 
all in the language of the country. 

We do not intend to sketch even hastily the history 
of English opera in America. From what has been said 
it is plain that, so far as the form of entertainment is 
concerned, there was nothing novel or startling in the 
enterprise which occupied the Academy of Music from 
January 4 till last Saturday. There were brave men 
before Agamemnon, and we had many and good English 
opera companies before Mr. Thomas and Mr. Locke 
donned double harness. Many opera lovers of the 
younger generation owe their familiarity with Beet- 
hoven’s “ Fidelio,” Mozart’s “ Figaro’’ and “ Don Gio- 
vanni,”’ Weber’s “ Oberon” and “ Freischiitz,” and other 
operatic masterpieces to the really excellent companies 
headed by such sterling artists as Parepa Rosa and Mrs. 
Richings. We recall these organizations with profound 
gratitude, and their performances as having been filled 
with a lofty artistic spirit. Had they developed into 
permanent institutions and retained their ideals there 
would have been no occasion to deplore the degeneracy 
of American operatic performances. 

In three respects, however, the season which has just 
come to a close has been unique in the history of English 
opera in America, namely, in the brilliancy of the or- 
chestra, the excellence of the chorus and the sumptu- 
These elements, it can be 


besides 


ousness of the stage attire. 
added, are direct products of native musical culture. 
It is true that the orchestral players are almost exclu- 
sively Germans, but only the favor with which high- 
class instrumental music has been received in New York 
made the organization of such a band possible. In re- 
spect of its instrumental music, New York is not only 
pre-eminent in the United States, it is the peer of any 
city in the world. For the first time the cream of its 
instrumentalists has taken part in operatic representa- 
tions, and the result has been such as has justified 
hearty self-gratulation. The choristers have been num- 
erous and their voices have had a freshness and reson- 
ance that have made the choral numbers in the operas, 
as in “ Orpheus,” 
mental numbers, the most delightful musical moments 
afforded by the company’s representations. As for the 


' the only serious criticism that it has challenged has been 


on the score of its excessive richness. There are people 
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for instance, with the purely instru- | 


whose appreciation of Wagner's “ Flying Dutchman ” js 
marred by the spectacle of Senta clad in silks, seated in 
a chair upholstered with old-gold velvet. It has been a 
legitimate objection to the American opera perform- 
ances from the first that the purpose of its scenic factor 
has been to dazzle the eye instead of to help the dra- 
matic illusion. In some instances, notably in “The 
Flying Dutchman,” this purpose has been carried to an 
extent which has brought ridicule upon the representa- 
tion, and effectually barred the door to artistic satisfac. 
faction. 

Another, and final, criticism. With all the brilliancy 
of certain features, the representations of the American 
company have been deficient in poetry. The striving 
fas too plainly been for perfection in the merely 
materialistic, the technical part of interpretation. Indi- 
viduality, style, ideality, intelligence of conception, 
warmth of feeling have been missing in nearly all the 
performances. If we were called upon to mention the 
impersonations of which it can truthfully be said they 
had really shadowed forth the aims of the dramatist and 
composer we should stop with an enumeration of Mme. 
Hastreiter’s Orpheus and Ortrud, Mme. L’Allemand’s 
Mistress Ford and Feannette and Mr. Ludwig’s Dutch- 
manand Telramund, and (in a small genre) Miss Juch’s 
Eurydice. The rest was only a striving with various re- 
sults. Mme. L’Allemand is a comedienne of more than 
ordinary gifts; she is lacking, however, in tragic feeling 
and should not attempt to go beyond the province for 
which nature fitted her. In that province her achieve- 
ments are highly commendable. 

In the prospectus of the company ten operas were 
promised. Eight have been given, counting “ The Mar- 
riage of Jeannette ” and the ballet “ Sylvia,” always given 
on the same evening as one. Including the Brooklyn 
season, the number of representations was sixty-six. In 
New York fifty-six performances were given, divided as 
follows: “ Taming of the Shrew,” 4; “Orpheus,” 11; 
“Lohengrin,” 7; ‘Magic Flute,’6; ‘Merry Wives of 
Windsor,” 8; “Lakmé,” 10; “Flying Dutchman,” 6; 
“ Sylvia” and “ Marriage of Jeannette,” 4. 





THE PHILHARMONIC SOCIETY ELECTION. 


HE re-election of Theodore Thomas as conductor of 
7 the New York Philharmonic Society was foretold 
with absolute and, as the result proved, justifiable assur- 
ance in THE MUSICAL COURIER as early as March 24; 
when we wrote editorially: “ Despite a very vigorous 
anti-Thomas movement among some of the older mem- 
bers, who do not feel exactly safe in their places, there 
seems absolutely no doubt that Mr. Thomas will be re- 
elected conductor for next season, and probably for as 
many more seasons as he thinks fit to accept the post.” 

The election last Friday morning gave Mr. Thomas 
the fine majority of fifty-two votes, against which Herr 
Seidl, the candidate put up by the “kickers,” received 
twenty-one, and Mr. Dietrich two votes, the work 
probably, of two jokers. Under the circumstances we 
consider it quite complimentary to Herr Seidl, who has 
been only six months in this country, that he should 
have received as many as twenty-one votes; for his 
merits as a concert conductor could so far hardly be 
more than guessed at by his supporters, while those of 
Theodore Thomas, his life-work for the development of 
music in this country, his resurrection of the Philhar- 
monic Society when at its lowest ebb and his generosity 
in abandoning his share of the profits to the musicians 
are too well known to the members of the Philharmonic 
Society to require our reminding them thereof. 

Mr. Thomas’s acceptance of the re-election, or rather 
the withdrawal of his resignation, upon which the ma- 
jority of the members, according to the above vote, in- 
sist, will depend, however, upon the Philharmonic So- 
ciety’s compliance with his demands, and there seems 
now no doubt that they will be granted unconditionally. 
His main points will, of course, be the removal of those 
men whom he considers incompetent. Just as he did in 
the case of Mr. Weiner, the flutist, who was replaced by 
young Otto Oesterle, much to the benefit of the artistic 
ensemble, Mr. Thomas will probably make M. Bour 
take the place of Joseph Eller as first oboe; a new horn- 
player the place of W. Schultz, and, if he can get him, 
the excellent ‘ceilist, Michael Brandt, of Cincinnati, the 
place of Frederick Bergner. Considerable destruction 
will also be wrought among the fossils of the first violins, 
who are to be replaced by the best players from Theo- 
dore Thomas's regular orchestra, from which also the 
ripiend instruments mostly will be drawn. We cannot 
justly blame Mr. Thomas, who is continuously striving 
after the highest possible artistic results, that, in order 
to facilitate the realization of his ideals, he tries to sur- 
round himself with young, vigorous and competent per- 
formers, instead of played-out, worn-out and inane dum- 
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ssietl - Neither can we blame him for an easily under- 
stood desire for having under his baton and control 
friends and willing minds, instead of schemers and in- 
triguers of the Joseph Eller kind. 

The other officers elected were as follows: President, 
J. W. Drexel ; vice-president, F. Rietzel; treasurer, H. 
Schmitz; secretary, A. Roebbelen ; directors, R. Arnold, 
F. Bergner, P. Faerber, H. Grube, G. Wiegand and A. 
Bernstein. The report submitted by the treasurer of 
the society shows that the effect of the active competi- 
tion offered by the Thomas Popular Concerts was not 
so great as had been feared. The receipts were only 
about $1,000 less than during the season of 1884-5. 











Tye Senses as Used in the Study of 
Music. 





By WALTER DECKER. 


HE brain is the seat of all knowledge, and is 

cultivated through the agency of the senses. Knowledge 
of a figurative nature is the written expression of a certain result 
or effect, to be proven or demonstrated by mental or mechanical 
means. 

The written expression is only a typical illustration of the effect 
to be proven, and can only be understood by progressive practi- 
cal study. 

Mental analysis is superior to practical analysis, and in pro- 
gressive order suggests proof before it is practically demon- 
strated, 

All knowledge of a figurative nature is susceptible of proof by 
some agency. If the agency is capable of practically proving 
the analysis, the result is conveyed to the mind by the sense of 
hearing and the extent to which it complies with the mental 
analysis understood. 

In order that intelligent progressive study may be accomplished 
it is necessary that the mental faculties suggest all improvement 
which the power that demonstrates should endeavor to comply 
with, 

In order that this may be accomplished a theoretical work 
must exist by which all possible demands can be understood. 

The theory must be demonstrated in an audible manner 
as far as practicable ; if the agency is not able to give conclusive 
proof of the correctness of the theory it does not follow that it is 
inconsistent, but shows that the power is not under mental con- 
trol. 

In elocution the mental demands are easily accomplished by the 
sense of speech ; in interpreting music, mental or theoretical sug- 
gestions appear inconsistent because they are not easily proven. 

The senses as they are used in the study of music are not used 
properly. The practical part is allowed to suggest all ideas to 
the mind. 

Ifa certain relation is given to notes in regard to stress or ac- 
cent, and the relation sustained under all circumstances, a regular 
understood meaning is given to all forms of musical writings 

The faculty of analyzing is soon acquired, and music suggests 
its meaning by its appearance. 

The student should remember that he has the finest composi- 
tions to interpret ; in themselves they represent perfection ; a 
knowledge of time or their construction according to laws of 
composition will not enable you to portray them to others ; every 
irregularity in your touch gives different and false meanings. 

If you iatrust your ability to advance to chance study and un- 
intelligent practice, you cannot advance in any true sense of the 
word ; you will learn more compositions and become conversant 
with the writings of different masters, but as far as interpreting 
correctly is concerned it cannot be done. 

If you await the improvement of your ability to execute, to 
Suggest new ideas, you are studying wrongly ; and that which 
you consider an advancement is in all probability a sure and slow 
dulling of the perceptibilities and agencies, when considered in a 
correct manner, 

(he senses used in interpreting music are hearing, sight and 
touch ; they are used in the same manner as hearing, sight and 
Speech are used in interpreting poetry. 

ly a special arrangement of the auditory apparatus, sounds are 
conveyed to the mind and theiramplitude or extent understood ; 
the slightest inflection on a word or tone, or an expressed rela- 
tion between two or more, is easily appreciated ; when a regular 
Succession of impulses or accents is sustained an appreciation 
of rhythm is created. 

This sensation, in order to be submitted to the agency which 
directly interprets for audible demonstration, must first be theo- 

etically understood. 

'n order that the agency should comply with previously under- 
Stood effects and a correct relation sustained between the mental 
faculties and the agency that demonstrates, it must be proven that 
thythmical formation can be understood and appreciated men- 
tally, 

As an example and to prove that this is so, I will refer to the 
‘ollowing couplet, and explain that which is rhythmical within 


Che regulated length of lines is not all of poetry ; words ina 

e bear a relation to each other according to their importance, 
Wich is exemplified by making one loud and another soft, and a 

<ular succession of percussions and remissions observed. 

[f the student will separate the meaning of the words from 
‘at which makes them pleasing, and consider the length and 
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hentia of the nn and conte as they are related to each other, 
he can easily create an appreciation of rhythmical motion. 

Corresponding lengths of lines are essential, and mark the 
character of the poem but do not create a fine appreciation of 
rhythm. When the words within a sentence are given different 
inflections, the sensation is proportionately increased. In the fol- 
lowing couplet the accent falls on every second word ; principal 
accents marked thus —; subordinate accents, thus ~. 


mE 7 ~ as ~ -. we = 
“The way | was long, the wind was cold; 
| The min- | strel was in - firm and old;” 
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The following arrangement will give the musician a clearer idea. 





It can be seen that the words themselves suggest a difference in 
accent, according to importance in the construction of the coup- 
let ; the effect can be increased by dividing each sentence in half 
and, besides retaining the original accent, make the first proposi- 
tion subject to the second, as described in the second example ; 
if the student will practise accenting this example he will per- 
ceive that the rhythm can be appreciated mentally ; if he is profi- 
cient enough in the study of sound he will be enabled to make 
the same connection with the notes. 

Poetry depends on the observance of these laws, which are, in 
fact, that which make it exist; in language, sense can be ex- 
pressed without a poetical formation being observed ; in music, 
sense cannot be expressed without rhythmical construction, and 
it deals with these laws a hundred-fold greater than poetry. 

The sight is used to convey the effect to the mind ; there can be 
no doubt that the construction of verse and -poetry presents a 
meaning to the eye which is gathered from its formation, or the 
relative importance of words and notes to each other ; the form 
of a poem can be appreciated without reading aloud; it is not 
guesswork to say that the mental analysis can be made the in- 
centive by which the powers are cultivated. 

The sense of speech and touch are the agencies used to give 
audible expression to these ideas. 

The sense of speech is always under mental control and culti- 
vation easily acquired ; the sense of touch is not; and from this 
fact arise many difficulties, the most important of which is that 
if accentuation is a necessity it must be accepted in its entirety ; 
one or two accents to a bar, or set accents on measures, must be 
dispensed with and a perfect mental analysis maintained ; if there 
are twenty-four accents to a bar the inability of the hand to por- 
tray the mental analysis does not prove its inconsistency. 

If anything less than the absolute analysis is attempted the 
result is poor ; for example, if a player were to attempt to accent 
sixteen tones in a bar in 4-4 time, there would be four tones to a 
beat. By emphasizing the first note of each beat he would not 
produce rhythmical motion; or if he played the sentence in 
groups of two it would be the same : a staccato movement would 
be made on all accented notes ; the effort would be muscular and 
not mental. 

Certain phenomena in the construction of music show that 
when four tones are played the first is the principal ; the three 
next which, if observed, proportion the other two, producing this 


result. 
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If this relation is observed when sixteen notes are played in 
the same time, and the same rule applied to the groups, the fol- 
lowing effect is produced : 
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There may be many to object to a theory of accentuation which 
will create a universal 7dea/, but the objections will always arise 
because of their inability to answer its demands ; mental science 
supports it ; logically it is indisputable, and its natural law is the 
voice of the soul of music. 








ere arrangements are rapidly approaching comple- | 
tion for the ‘‘ London Symphony Concerts,” which will be given 
under the direction of Mr. Henschel at St. James's Hall next 
winter. The orchestra will consist of seventy-five musicians un- 
der the leadership of Mr. Carrodus. An important feature of the 
scheme will be cheap prices. The best stalls will be only 7s. 6d. 
each (with a reduction for a series), and there will be 500 three- 
shilling and 600 one-shilling seats. 


phony), the other half being of a more miscellaneous character. 
Matinees will commence at 3 and soirées at 8:30. The following 
dates have been secured : November 17, 24; December 1, 8, 15, 
22; January 19, 26; February 2, 9, 16, 23; March 2, 9, 16, 23. 
Seven of these dates will be for afternoon and nine for evening 


concerts.—Zeondon Figaro. 
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FOREICN NOTES. 


.Richter has recently conducted, at Vienna, the first 
performance of Berlioz’s these twenty years. 
.-The next operatic novelty at the Hamburg Stadt 
Theatre will be Victor Massé’s ‘‘ A Night with Cleopatra.” 
<miel A new opera-bouffe, “ The Fatal Rose,” by a Russian 
composer named Krotkoff, will be brought out shortly in Moscow 
profane “ Hérodiade " is preparing for 
the rehearsals being superintended by 


** Faust” 


.M. Massenet’s 
performance at Lisbon, 
the composer himself. 

.A new oratorio, “ Judith,” by a French composer, 
Charles Lefebvre, has been performed with success by the 
Stern'scher Gesangverein at Berlin. 

..Signor Lago, long with Mr. Gye, announces the sea- 
son of opera at Covent Garden for May 15, with Mme. Albani, 
Faure and Gayarre so far engaged or lent. 

.»»-On March 15, Théodore Gouvy’s “ CEdipe 4 Colone"’ 
M. Gouvy is a French musician settled 





The music will be limited to | 
105 minutes, and one-half will be classical (including a sym- | 


was performed in Berlin. 
in Berlin and much esteemed by German artists. 

.Richter will this season produce for the first time in 
London the incidental music for chorus and orchestra composed 
by Dr. Villiers Stanford for the recent performance of ‘‘ Eumeni- 
ides ” at Cambridge. 

«+++ The operatic public in Italy is not likely to run short 
of new operas. A poet named Ferdinando Fontana has just com 
pleted ¢hirteen opera books, and as many different composers are 
at work setting them to music ! 

... The “See-Saw” waltz has already brought the pub- 
lishers three or four times as much money as Beethoven made by 
his nine symphonies. Schubert sold the copyright of his immor- 
tal song, ‘* The Erl-King,"’ for sixty cents. 

..The London Figaro says: I understand that /5,Q00 
out of a prospective capital of £10,000 has already been secured 
for a series of daily orchestral concerts in London, with an or- 
chestra of 100, under a conductor not yet named. 

.. The “ Haus am Briihl,” at Leipsic, in which Richard 
Wagner was born has been pulled down. The city authorities 
were anxious to preserve it, but the house was in so ruinous a 
state that its fall was expected, so it was reluctantly ordered to 
be leveled to the ground. 

.. The fossils of the Paris Conservatoire recently gave 
an ‘* Anti-Liszt" concert, from which the music of Liszt (who, 
as the ‘friend of Wagner,” is hated by the Conservatoire) was 
rigo:ously excluded. Such clotted folly makes the Conservatoire 
the laughing-stock of Europe. 

.-Spohr's oratorio “The Last Judgment” was per- 
formed before the Queen of England at Windsor Castle, on the 
25th ult., by the choir of St, Anne’s Church, Soho, under the 
directionof Mr. J. Barnby. Although this performance was given 
before Her Majesty in private, nobody has as yet asserted that the 
estimable old lady has gone mad. 

.eeeCarl Rosa has resolved to produce Mr. A. C. Mac- 
kenzie’s new opera, ‘* William of the Cab-Stand,” on the third 
night of the season at Drury Lane, London, viz., on Wednesday 
June 2. Thus the work will have a good chance of running 
through the season. The principal parts are cast for Mme. Al 
wina Valleria as the hapless wife, Mr. Barton McGuckin as the 
troubadour rightly or wrongly suspected of being the lady's lover, 
and Mr. Leslie Crotty as the jealous husband. Mr. Mackenzie 
will conduct in person. 

..It is announced at Madrid that several Spanish com- 
posers have resolved to resuscitate Spanish opera. The project is 
discussed in all seriousness, and we cannot but commend their 
zeal and their patriotism. But they have set themselves an 
enormous task. They have to compose the operas, to get them 
performed, to get the public to appreciate their efforts ; 
then the task of reviving a natural opera wil! be but in its incep 
tion. All the same, we wish the enthusiastic composers all 


and even 


success. 
.A splendid program is about to be issued for the 
forthcoming season of the Richter concerts at London. It will 
include the second (and finest) act of ** Tristan ” and the third 
the new symphony No. 4 of Brahms, Mr 
Dr. Stanford's “* music, 
and other works, the symphonies 
Nos. 3, 5, 6, 7 and 9, and the ‘‘ Missa Solemnis ” of Beethoven, 
and numerous Wagner and other selections. For the * 
and ‘‘ Siegfried’ music, Mr. Franke has engaged those excel- 


act of ‘** Siegfried,” 
d’Albert’s new symphony, 
Liszt's ‘‘ Pesther Carnival,” 


Eumenides ” 





Tristan“ 


lent singers Misses Malten and Hieser, Messrs. Gudehus and 
Henschel. 

.The following are the programs for the coming 
Leeds Festiva! Wednesday morning, Hindel’s ‘Israel in 


evening, Mr. A. C. McKenzies new cantata ‘‘ The 
" and miscellaneous. Thursday morning, Bach's 
evening, new cantata for orchestra and male 


Egypt ; ” 
Story of Sayid, 
Mass in B minor ; 


{ 


voices, by Dr. Villiers Stanford, founded on Lord Tennyson's 
“The Revenge ;" Mendelssohn's ‘‘ Walpurgis Night,” and 
| Beethoven's symphony in C minor. Friday morning, Dvorak’s 
' new oratorio, “Ludmila;” evening, Mendelssohn's Scotch 


| symphony, a new concert overture by Mr. F. Kilvington Hat- 
tersley, and Schumann's ‘Advent Hymno."’ Saturday morning, 
the new cantata by Sir Arthur Sullivan, words arranged by Mr 
Bennett from Longfellow’s ‘‘ Golden Legend,” and Part I. of 


| Mendelssohn's ‘* St. Paul.’ 
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PONCHIELLI’S POSTHUMOUS WORKS.—The posthumous 
works of Ponchielli are found to be a complete opera, ‘‘ Bertrando 
da Bormio,” which, though composed in 1858, has never yet been 
performed ; an opera almost finished, entitled ‘‘ I Mori di Valen- 
za ;”’ some numbers of the scores of “ Ianco,” ‘‘ Suor Teresa ” and 
** Olga,” and lastly a comic scene, ‘‘ Il Mal di Denti.” 


GOETZE’S OVERWORK.—Herr Emil Goetze, the celebrated 
Cologne tenor, has been forced to take a four weeks’ vacation in 
the middle of the season, as his voice and health were both af- 
fected by overwork. 


GEISTINGER.—Frau Marie Geistinger has completed an 
engagement as “‘ guest” of the Magdeburg Stadt Theatre. Her 
principal roles were in ‘‘ The Beggar Student” and ‘“‘ The Bat,” 
but, according to the Signale, she achieved neither financial nor 
artistic success. 


GILBERT'S WEAKNESS,—Amusing stories of Mr. W. S. 
Gilbert are numerous enough, but an anecdote illustrating the 
popular playwright’s well-known failing of positiveness, has 
only recently appeared in print. Mr. Gilbert (who does not pre- 
tend to know a note of music) was, with Mr. Fred Clay, listen- 
ing toa band. Mr. Gilbert declared they were playing one of 
Strauss’s waltzes. Mr. Clay contradicted, Mr. Gilbert insisted, 
but Mr, Clay replied, ‘‘ Well, I ought to know, considering that 
I wrote it myself. ‘‘Qh, no, you didn’t, Clay,” retorted Mr. 
Gilbert, ‘‘ you may have written something very like it, but not 
that.” 


KELLOGG’s RANGE.—Every now and then we are in- 
formed by some of our exchanges that Miss Clara Louise Kel- 
logg is a first-class cook. Well, and what if she is a good cook ? 
That accomplishment benefits but very few. The question 
asked quite often is whether Miss Kellogg is a first-class singer ? 
Miss Nevada’s dresses and Miss Kellogg’s cooking concern the 
public very little and it is about time to discourage the publica- 
tion of such nonsense in musical journals at least.—AMusical 
World. 


HATTERSLEY.—The talented young composer, Mr. F. 
Kilvington Hattersley, of London, has been commissioned to 
compose an orchestral overture for the Leeds Musical Festival. 
Mr. Hattersley entered the English Royal Academy of Music in 
January, 1881. He obtained the Balfe Scholarship and Charles 
Lucas Medal for composition. Among his works which have 
been performed at the Royal Academy and other concerts are a 
symphony, orchestral overture, 137th Psalm and a dramatic can- 
tata. 


VERDI'S “OTELLO.”—Verdi arrived suddenly at the 
Hotel de Bade, Paris, a fortnight ago. It is stated that the chief 
parts in his new opera ‘‘ Otello” have been allotted to Mme. 
Pantaleoni, Messrs. Tamagno, Devovod and Navarini. 

GOUNOD’'s PIETY.—A journalist who has had an inter- 
view with M, Gounod says: ‘‘Since I last met M. Gounod there 
has been a great change in his manner as well as in his life. He 
spends much time in prayer, goes several times each day to 
church and kneels on the stone floor, an example of piety. He 
is very mystical, sad and solemn.” 


Liszt's MAGIC.—Many reports are current as to the rea- 
sons why Liszt, though an abbé, never became a priest. The 
latest is taken from that excellent paper, Z’Opinion, and it has 
the advantage of being complimentary, whatever truth or other- 
wise it may be able to boast. The story goes that while he was 
preparing to enter holy orders at Rome, Liszt, after a service in 
the Sixtine Chapel, was asked by the nuns to play the piano. 
Many anecdotes are extant as to the extraordinary effect Liszt's 
playing in his younger days always had upon the minds of im- 
pressionable ladies, from the Countess d’Agoult and George 
Sand downwards. In the present instance the nuns rushed at 
Liszt and covered his face with caresses. Pope Pius IX. there- 
fore resolved that for the benefit of the clergy (or at any rate the 
female portion of that sect)» Liszt’s religious career should be 
broken, and he therefore refused to ordain him. Apropos of 
Liszt, it may be interesting to state that he is the hero of a new 
musical work of fiction, about to be published by Messrs. Kem- 
ington of London, and written by that able novelist, Mrs. Oscar 
Beringer. The novel is dedicated to Liszt, and the plot hinges 
upon complications arising out of left-handed marriages. The 
scene is laid partly in Germany and partly in England. 

ENGLE—MAPLESON.—Miss Maria Engle, who made her 
début as /i/ina recently at San Francisco, is reported to be be- 
trothed to a son of Colonel Mapleson. She is a very beautiful 
girl, but has not sufficient physical strength to go through the 
trying roles which the exigencies of opera require. She has a 
pleasant voice, and will doubtless make her mark upon the con- 
cert stage. 


DE ANNA AND SACCONI RETURN.—Signor de Anna 
and Mme. Sacconi, the well-known baritone and the equally well- 
known harpist, have returned to New York, having parted com- 
pany with Mr, Mapleson in San Francisco. The manager's sea- 
son has been prolonged for one week, but was not successful, 
and it is said that the sheriff of San Francisco was in as close 
attendance upon the cash-box as was Mr. Mapleson’s treasurer. 


Jupic Nor ENGAGED MATRIMONIALLY.—Mme, Judic, 
who last week gave her farewell performances at the Star Theatre 
is announced in the papers all over the country as being engaged 
to be married to M, Millaud, of the Paris Aigare, and the author 





of ‘‘ La Femme a Papa,” and others of the works in which Mme. 
Judic appears with equal chic and art. M. Millaud, who re- 
cently arrived in this country, denies the soft impeachment by 
saying: ‘‘ It is not true that we are going to be married. Mme. 
Judic has played most of my pieces, and we have been great 
friends for a long time—collaborators, as it were—and I simply 
came over to fetch her back. Then I had some business of my 
own. I wished to see Mr. Grau in reference to some of my pieces 
to be played here.” 

MME. SCHUMANN.—An English contemporary has the 
following about Mme. Clara Schumann’s recent appearance at a 
London Popular Concert : 

She was only down to play a sonata—Beethoven’s ‘ Les Adieux, L’Ab- 
sence et Le Retour,” as she did not care to take part in any concerted works 
at the first concert at which she appears. But, although the distinguished 
pianiste may feel less confidence in her powers than heretofore, there is not 
the slightest evidence that they are on the wane. Her touch was never 
more firm or sure, that wonderful tone of hers was never fuller than on Sat- 
urday. From every artistic standpoint her interpretation of the sonata was 
as noble and perfect as lovers of Beethoven may hope to hear it. Again and 
again did the audience recall Mme. Schumann, handing up baskets of flowers 
from the stalls and throwing nosegays at her in true Continental fashion 
from the orchestra. At last she consented to play another piece, choosing 
for the purpose one of her gifted husband’s sketches (studies really), which 
she gave with an exquisite grace that drew forth more thunders of ap- 
plause. Clara Schumann is still a name to conjure with. 


KARL KLAUSER’S NATIONALITY.—The nearest ap- 
proach to a cosmopolitan is our friend, the old man from Con- 
necticut, a pioneer in the musical world of America, He was 
born in Russia, of Swiss parents. The foreigners at that period 
were allowed to choose between having their children naturalized 
or having them inscribed in the church books of their native 
countries. Our friend’s father, a descendant of the famous Tog- 
genburg knight, immortalized in Schiller’s ballad, a stout Repub- 
lican, made his son a Swiss citizen, giving him thereby all the 
privileges of a born Swiss. When of age our friend was sent to 
Germany, where he received his education and where he lived for 
sixteen years, thus becoming in heart and feeling a thorough 
German. After coming to America his naturalization papers 
were made out after due time and he became an American, but 
somehow the scribe made a mistake by stating and legalizing him 
as having been formerly a subject of Great Britain. During the 
revolutionary times in Germany a society was formed called the 
Turkish Empire, with the motto, ‘‘ Kein Terk fragt nichts 
nachkeinem Menschenleben,” of which society our friend was 
selected Grand Turk, which dignity he still retains. From per- 
sonal observations, however, we believe his true standard to be 
above the claims of the above-named nations; we think he is at 
heart a true Bohemian. 


‘ Mme. L’Allemand. 
ME. PAULINE L’ALLEMAND, whose picture 


we present to-day, belongs to the eminent coloratura sing- 
ers of our time. She left her native home, Syracuse, N. Y., when 
a young lady of sixteen years. She was then, as she is now, a 
perfect brunette beauty of a Southern type. Having taken her 
leave from Syracuse, she pursued her musical curriculum in Stutt- 
gart, Dresden and lastly in Paris. Nature gave this artist as a 
thriving gift a silver, clear, soprano voice of musical elasticity. 
Its tone color is very brilliant, especially so in the upper register, 
which easily extends up to F in altissimo. Mme. L’Allemand’s 
voice possesses the faculty of bell-clear intonation, a musical gift 
which so many singers are deficient in. She, furthermore, holds 
her voice in absolute control and executes every tone in the most 
difficult passages, trills, staccati, &c., with an ease that is abso- 
lutely marvelous. With this remarkable virtuosity Mme. L’Alle- 
mand combines a vivacity of temperament in the histrionic part 
of her representations that greatly enhances the effectiveness of 
such roles as Aatherine in ‘‘ The Taming of the Shrew,” 4/rs. 
Ford in ‘* The Merry Wives of Windsor,” and the title-role in 
‘*Lakmé.” Mme. L’Allemand made her first appearance in 
Germany at the Kénigsberg Stadt Theatre as Zer/ine in ‘‘ Don 
Giovanni,” and immediately gained the recognition of the distin- 
guished recently deceased musical critic, Louis Kéhler, who pro- 
phesied that she had a bright future before her. 

In KGnigsberg she became acquainted with the present court 
actor, M. L’Allemand (of the illustrious painter’s family), an ex- 
cellent representative of the highest school of acting, who became 
her husband and for six years divided with her the admiration of 
the Kénigsberg public. From there the distinguished couple 
left for Frankfort, where Mme. L’Allemand sang coloratura parts 
for three years with never-varying success. After a sojourn in 
Leipsic the singer appeared as ‘‘ guest’”’ on various stages, not- 
ably at Wiirzburg, Mannheim, Basle, Kénigsberg, Frankfort, 
and finally even at the Vienna Court Opera, and met with great 
success on all these occasions. Her appearances also proved 
profitable from a financial point of view, as, she always drew 
large houses. Bernhard Vogel, the well-known Leipsic critic, 
placed her on a level with Monbelli and Ete!ka Gerster and the 
excellent Riibsam, of Frankfort, numbers her among the most 
eminent coloratura singers at present in existence. The conser- 
vative Wiener Zeitung wrote likewise about Mme. L’ Allemand 
that there were very few coloratura singers to-day that possess 
the extraordinary facility of execution of L’Allemand. When 
we think that this artist studied her scales from her eighth to her 
sixteenth year, fully eight years, four hours a day, we can easily 
imagine how she can sing pieces that vie in point of technical 
difficulty with instrumental music. Mme. L’Allemand, after her 
singing in Germany was heard in Russia, where she added fresh 
leaves to her many wreaths of laurels, and from there came to 
New York, where her merits, both vocal and histrionic, were 








unanimously acknowledged by the public and press. 
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HOME NEWS. 





——Holst Hansen, the baritone, and August Hyllested, 
the pianist, will give a concert at Steinway Hall on next Satur- 
day evening. 

——Another Gilbert and Sullivan opera is expected to be 
ready in the fall. Anything, anything to crowd out the present 
all-pervading ‘‘ Mikado” craze !—Zowell Citizen. 

——A concert, in which a large array of well-known 
artists will take part, is to be given at Wailack’s Theatre on Sun- 
day evening next, for the benefit of Mme. Selina Dolaro. 


Eloi Sylva, the tenor of the German opera company 
engaged for next season by the American Opera, sailed for 
Europe last Saturday. He will return to this country in 
September. 


——The Newark (N. J.) Harmonic Society, under the 
direction of Mr. August Cortada, will perform to-day Spohr's 
oratorio, ‘‘ Calvary.”” Miss Fannie Hirsch, the excellent soprano; 
Mrs. McGrath and Mr. Dufft will be the soloists. 


Arthur Claassen has acquired for Brooklyn the right 
of the first production there of Brambach’s prize cantata ‘“ Colum- 
bus.” The energetic young conductor intends to bring out the 
work with the ‘‘ United Singers ” in the fall of this year. 


——tThe scenery for “ Erminie,” to be presented at the 
Casino after the run of ‘‘ The Gypsy Baron,” is being painted by 
Mr. Henry E. Hoyt and a staff of assistants. The first act is 
an inn at Trouville, the second a grand ball-room and the third a 
corridor and marble staircase. 


——Signor Enrico Campobello has organized a concert 
troupe, and left San Francisco on the steamer Mararoa last 
Thursday for the Hawaiian Islands, where a series of concerts 
will be given. The members of the company are Miss May 
Mitchell, the Joran family and Signor Luigi Lencioni. 


Mr. Freddie Schwab having withdrawn his libel suit 
against Mme. Nevada-Palmer, places himself rather in the posi- 
tion ‘of not being anxious to hear the interesting evidence against 
him that the singer was prepared to produce. Mme. Nevada's 
counsel is of the opinon that he never meant to bring the suit 
into court, and only blustered to cover his discomfiture.— Boston 
Home Journal. 


Chevalier de Kontski’s new opera comique, “The 
Sultan of Zanzibar,” is to be produced at the Academy of Music, 
May 8. Artists such as Mme. Isidora Martinez, Mlle. Ida 
Corani, one of the prime donne from Abbey’s Company ; Ch. 
Richard, a tenor from the Grand Opera in Paris; Vicarino P. 
Clech, M. Hageman and Mr. Rikers will assume the different 
roles. Mr. de Kontski will conduct the orchestra. 


The cast for “ Erminie,” the operetta to follow “The 
Gypsy Baron” at the Casino, includes the Misses Pauline Hall, 
Marion Manola, Jennie Weathersby, Victoria Schilling, Agnes 
Folsom, Rose Beaudet and the Messrs. Francis Wilson, W. S. 
Daboll, Harry Pepper, Carl Irving, Max Freeman, A. W. Maflin, 
Murray Woods, with Mr. Jesse Williams as music director. 
Manager Aronson has not as yet decided when ‘‘ Erminie” is to 
be presented, owing to the continued success of ‘‘ The Gypsy 
Baron.” 




















A large and complete amateur orchestra is now being 
organized by the Young Men’s Christian Association of this city. 
It is to be composed of the best amateur talent, and will afford 
opportunity for ensemble playing such as is seldom enjoyed ex- 
cept by professionals. It will be peculiarly valuable for such as 
intend hereafter to join professional orchestras. The rehearsals 
will occur weekly, and the committee have secured the services of 
Mr. H. E. Parkhurst, the composer and conductor, for the lead- 
ership. Those who are qualified to join may be members of the 
association or not. 


The success of ‘“‘ Pepita” at the Union Square Theatre 
has been so decided that Mr. Alfred Thompson has begun work 
on another new opera comique, the music for which is being. 
written by Edward Solomon. It is claimed for the new opera 
that it will be entirely different from anything of the kind ever 
before written, and that its stage effects, elaborated in the most 
novel and artistic fashion, will be a most prominent feature. The 
time in which the opera is laid is that of Louis XVI., which fact 
will give the scene-painter and costumer abundant opportunity for 
a display of beautiful stage pictures. 


It is already known that the next Gilbert and Sullivan 
opera will be upon an Egyptian subject. It is now said that in 
order to preserve the American copyright an American author 
will be allowed to write a portion of both dialogue and music. 
The parts actually written by the American need not be disclosed 
till legal proceedings are bronght. Mr. Gilbert's New York co- 
laborer has already received a portion of the work in order that 
he may write his part of the dialogue and music. Whether his 
smail part of the task will remain as he writes it is altogether 
another question. Gilbert and Sullivan are bound by agreement 
to have the opera ready for the Savoy by October, and by early 
December it will be heard in the provinces. The heroine of Mr. 
Gilbert’s story isan Egyptian girl who learns that she is the de- 








| scendant of an ancient princess, and undertakes to live up to her 


ancestry. A good deal of fun is expected to crop up in the mix- 
ture of bygone Egyptian with present British dress, customs and 
usages. There will also be satire upon the commercial instincts 
of Englishmen in extending British interests and colonies. But 
the plan of the opera has hardly yet been settled even by Mr. 
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Gilbert, and it will doubtless be subject to much alteration before 
it is produced at the Savoy. 

-——Mr. Timothy Adamowski, the violinist, was in Balti- 
more last week. 


Adolf Glose, the pianist of the Clara Louise Kellogg 
Concert Company, has returned to the city. 


The Meigs sisters vocal quartet gave a financially and 
artistically very successful concert at Chickering Hall on last 
Friday night. 

——Route of the Mendelssohn Quintet Club: To-day, 
Lincoln, Neb.; York, 20; Grand Island, 21; Hastings, 22; 
Plattsmouth, 23, and Omaha, 24. 

——tThe Lehmann-Rummel-Musin “ concerts artistiques ” 
combination is back in New York on a week’s vacation. They 
will leave here to-morrow for St. Paul. 

Henry Tissington, sixty years of age, leader of the 
Union Square orchestra for the last fifteen years, died at the 
Morton House on last Friday evening, from heart disease. 


—-The Baltimore Oratorio Society produced Hindel’s 
“Judas Maccabeus” last Friday night. The soloists were 
Miss Charlotte Walker, Mr. William Courtney and Mr. A. 
Stoddard. 

——Mr. H. R. Humphries will give his annual concert at 
Chickering Hall on next Monday evening. He will have the aid 
of Mrs. Blanche Stone-Barton, Mrs. R. C. Rogers, Mr. George 
Prehn, Mr. S. B. Mills, Master Michael Banner, Master William 
C, MacFarlane, the St. George’s and Banks’ Glee Clubs. 


——The orchestral selections at last Saturday night’s sev- 
enth Brooklyn Philharmonic concert were a Passacaglia by Bach, 
Schumann's first symphony in B flat, Berlioz’s ‘‘ King Lear” 
overture, and Liszt’s ‘* Mephisto Waltz,” rendered in the wonted 
perfect style and with precision by the large orchestra under 
Theodore Thomas. The soloist was Frl. Lilli Lehmann, who sang 
an aria from Gluck’s ‘‘ Armida” and the ‘* Abscheulicher” aria 
from Beethoven's ‘* Fidelio.” 


——At the twelfth anniversary celebration of the Young 
Men’s Hebrew Association at Chickering Hall, last Wednesday 
evening, Michael Banner, Miss Kate De Yonge, D. M. Levett 
and Paul Clec’h supplied the music under the direction of Max 
Liebling. Master Banner did not appear to be inspired by the 
occasion, although his finished and careful work was enthusiasti- 
cally received. Miss De Yonge possesses a pleasing voice, which 
requires training to develop its excellences. She gives a certain 
impression of carelessness in method which is not to be tolerated 
in a singer of aspiration. 

——At an annual meeting of the stockholders of the 
Academy of Music, Baltimore, held on Tuesday evening last, 
there was a re-election. All of the old board of directors were 
successful. These were: James Sloan, Jr., President ; T. Har- 
rison Garrett, James A. Gary, William F. Frick, Major N. S. 
Hill, Gen. Ferdinand C. Latrobe, A. Van Lingen and Samuel EF. 
Taggart. The board reappointed Mr. Henry J. Conway, the 
present efficient manager of the Academy, for one year. Mr. Con- 
way is a courteous gentleman, and while he studies the interests of 
the stockholders he also succeeds in gratifying public taste. 


——tThe season of summer-garden concert and opera at 
the Baltimore Academy of Music will commence on Monday, 
May 17, under the management of Mr. H. J. Conway. Among 
the singers engaged for the coming season at this popular place 
of amusement are Francesca Guthrie, Ellen Bain, Marie Hindle, 
Hattie Newell, Rose Leighton, Eva Ballou, Clarissa Ryse, 
George Appleby, Otto Heilig, Gerald Coventry, Karl Kausche, 
Ellis Ryse, Henry Rattenberry.and Stuart Harold. The chorus 
will comprise twenty-four voices, and the works will be under 
the direction of the talented young Adam Itzel. The repertoire 
consists of ‘‘La Fille du Tambour Major,” ‘* Sonnambula,” 
‘Merry War,” ‘‘ Fra Diavolo,” ‘‘ Bohemian Girl,” ‘‘ Martha,” 
“Nanon,” ‘*Chimes of Normandy,” ‘ Lily of Killarney,” and 
other operas and operettes. Mr. Conway is endeavoring his ut- 
most to make a success of the coming season. 


-——It was currently reported last week that sixteen brass 
bands had made application for admission into the Knights of 
Labor, feeling that their claims would not be recognized if they 
became members of the Musicians’ Protective Union. It has 
also been predicted that, unless concessions would be made by 
the latter society, and a scale of prices adopted which would 
allow bands of various grades to offer bids on engagements, the 
union would not enjoy a long or a prosperous life. The Bulletin 
has obtained a few prices adopted by the society, which we 
quote for the benefit of those concerned: Morning parade, $3 
and $4 per man; afternoon parade, $4 for three hours and $1 
additional for each successive hour ; excursions, $5 per day and 
expenses ; concerts, $7; theatre engagements, per week, $18 ; 
grand opera, per week, $30 ; comic opera, $22, and others equally 
exorbitant for the latitude of Pittsburgh. In case there is no 
eviation from the rates it is probable that Messrs. Toerge, Ger- 
vert, Fleming and others will be compelled to relinquish their 
concert schemes, owing to the fact that ordinarily their expenses 
ire so high that they make very little money, and at these prices 
will retire with slender pocket-books, and the same could be said 











of our various theatrical managers. As for music festivals and 
chorus concerts requiring orchestral aid, $7 for each performer 


would almost double the expenses and place our musical directors 
under the necessity of boycotting the orchestras, and make a 
piano and organ do duty for string and wind instruments. — Piés- 
urgh East End Bulletin. 





——Mr. Calixa Lavallee’s fifth American concert will 
take place at Miller Hall, Boston, on Wednesday night, the 28th 
inst., when the following program will be rendered : 


lc tetiliente | foccoseseec-onare ata Otto Floersheim, New York 

Soaks ds Crceen (ta) Dtnonsnthatenettesed F. W. Metcalf, Warren, Ohio 

SUIS che call ns. asteeiennaieiene Guide <Widueytied G. W. Chadwick, Boston 

Danse Caracteristique (Ms.)........ .........-+.see-+----John Orth, Bostoa 

iitcncalanaeiuesen« ‘sieines Edgar H. Sherwood, Rechester, N. Y. 
Mr. Calixa Lavallee. 

Vocal—Request : 


«a By-Gone Days.” tt G. W. Chadwick, Boston 


“ Thou Art So Like a Flower,” 
Miss Maude Nichols. 
Concerto in E minor (Ms. first movement)........... Milo Benedict, Boston 
(Orchestral accompaniment upon second piano by Mr. Petersilea.) 
Mr. Milo Benedict. 
Vocal—“* Far from Home”... .........ceseeeceee Theodore Human, Boston 


“ My Heart is Like the Gloomy Night” (Ms. 
“The Young May Moon” (Ma) © | --Wm Rhode, Boston 


Miss Maude Nichols, 
Allegro Patetico, op.-19... 222.0000 scccccess . Wm. H, Sherwood, Rochester 
Preludium—Rain Drops (Ms.).............. Carl V. Lachmund, Minneapolis 
— . } duesbataebeds ue dew biubesedssdetaiebind William Mason, New York 


Valse 

Eigen” . 

Mr. Calixa Lavallee. 

For twe pianos—Scherzo in E (Ms.)................. Carl Walter, New York 
Messrs. Petersilea and Lavallee. 


——Carlos Sobrino, the talented young Spanish pianist, 
gave a well-attended concert at Steinway Hall on last Wednesday 
night. In the rendering of Rubinstein’s second pianoforte con- 
certo E minor, a work which is seldom heard on the concert 
stage, and Mendelssohn’s pretty and sweet D minor concerto 
Sefior Sobrino again showed a facile technic, good touch and an 
agreeable, though not very powerful tone. His conception is 
good and musicianly and evinces improvement in the right direc- 
tion. The orchestral accompaniments to these concertos were 
satisfactorily rendered under Rafael Navarro’s careful conductor- 
ship, and the orchestra further played under him Mozart's over- 
ture to ‘* The Magic Flute” and the two first movements from 
Beethoven’s second symphony. Mme. Carolina Zeiss, a some- 
what fass¢e contralto, rendered an aria from Mozart's ‘* La Cle- 
menza di Tito” with considerable exaggeration in the way of 
phrasing and delivery. 


Mozart Assembly, 4,846, of Baltimore, is about to take 
steps to have a Congressional bill introduced to prevent government 
bands from competing with citizen musicians. As yet they have not 
heard whether the Bay Ridge Company will refuse to contract with 
the Naval Band. The Washington Knights of Labor will exert 
themselves to assist the assembly, as it is proposed to draw pat- 
ronage from that city as well as Baltimore to the resort. Mozart 
Assembly has been apprised that the Knights of Labor musicians 
in San Francisco, composing Apollo Assembly, No. 4,764, havea 
similar fight on their hands, and they have taken action with 
Congress as the objective point. —Bultimore Sun. 





——NMnme. Anna Bulkley Hills gave a “ soiree musicale” in 

the ball-room of the Hotel Brunswick last Saturday night, which 
was attended by a large and fashionable audience. The concert- 
giver, who was in fine voice, was heard to advantage in an aria 
by Rossi, a duet by Saint-Saéns and the inevitable quartet from 
“Rigoletto.” She had the assistance of Miss Ella Earle, Ovide 
Musin, Messrs. Powers, Toedt, Remmertz and Carl Walters, the 
latter a pianist who interpreted two fine pieces, ‘* Notturno” in B 
and ‘‘ Tarantella” in E flat minor, of his own composition, which 
were much admired by musicians present. 
The Sunday night concert at the Casino was very 
well attended, and with it Mme. Judic took her farewell from the 
United States. The popular singer was heartily applauded after 
each of her efforts, and was made to sing no less than three 
encores after her rendering of the pretty Spanish song, ‘‘ A la 
Luna.” 








death of Dr. Leopold Schenck. 


R. LEOPOLD SCHENCK, editor of the Ger- 
man Puck, died suddenly at Aiken, S. C., on Tuesday, 
April 13, aged forty-three years. His body was brought to 
New York, and as the dead man had been a most popular and be- 
loved member of the German Liederkranz, the funeral services 
took place at Liederkranz Hall, last Sunday morning, at ten 
o'clock. The rehearsal-room had been most suitably and taste- 
fully decorated by the deceased's colleagues of Puck, and floral 
tributes in large numbers had arrived from far and near. Mr. 
William Steinway, the president of the Liederkranz, first ad- 
dressed the large assemblage with fitting and appropriate words, 
and then introduced Mr. Bunner, editor of the English Puck, 
as the dead man’s intimate friend and colleague. Mr. Bunner 
spoke briefly on the great loss which the staff of Puck had sus- 
tained by Dr. Schenck’s death. Mr. Steinway then introduced 
Mr. Joseph Keppler, the chief proprietor of Puck, who, though 
he was almost overcome with emotion several times, made a 
deeply impressive address, concluding by reading a beautiful 
poem by Wilhelm Miiller. 

The German Liederkranz, accompanied by an orchestra, then 
sang Schubert's song, “In der Tiefe ruht das Licht,” and after 
Mr. Steinway had asked those present to file around the coffin for 
a last look upon the features of the deceased, the remains of the 
gifted writer and poet were removed from Liederkranz Hall to 
Mount Olivet crematory, where, according to his last will, they 
were reduced to ashes. 





American Opera. 
HE New York season of the American Opera 
Company closed last week. The Academy of Music was 
crowded on Wednesday night, when *‘ Lakmé¢ ” was given for the 
last time, and Mme. L’Allemand, as well as Mr. Candidus, re- 
peated the fine success they had previously achieved in their re- 
spective parts of Laéméand Gerald. On Friday night the double bill 
of ‘‘ The Marriage of Jeannette "and Delibes’s ballet of ‘* Sylvia” 
was again presented, and also drew a very large audience. A re- 
peated criticism of these performances would be superfluous, but 
mention should be made of the fact that both went very well uader 
the direction of Mr. Hinrichs. The final performance at the 
Saturday matinee was Wagner's “* Flying Dutchman,” which must 
be called the most successful of the works produced during the 
entire season. Miss 'Juch as Senf#a was in capital voice, and so 
were Messrs. Ludwig as Van der Dechen and Mr. Whitney as 
Daland, The performance, conducted by Mr. Thomas, was a 
capital one, and both chorus and orchestra deserved a large share 
of the spontaneous applause that a large and enthusiastic audience 
liberally bestowed on it. 

Last Monday night the company opened with the most pro- 
nounced success with ‘* Lohengrin,” in Boston, where they are 
going to remain for the rest of the week. From there they will 
go to Philadelphia, April 26, one week ; Washington, May 3, 
three nights ; Baltimore, May 6, three nights ; St. Louis, May 
10, one week; May 17, one week's rest for the company while 
the orchestra and several of the soloists take part in the Cincinnati 
Festival; May 24, Chicago, two weeks. A few supplementary 
performances will be arranged for hereafter, bringing the tour to 
a conclusion about June 24. Next season's operations are to 
commence in San Francisco late in September, and a six weeks’ 
season will be entered upon at the Academy of Music, in this 
city, toward the middle of November. 

The directors of the American Opera say, in a review of the 
season’s work in New York : 

We have demonstrated that it is possible to give performances of grand 
opera of the highest class with American artists ia the roles usually occupied 
by foreign singers. A few unkind critics, who either would not or could not 
comprehend the full scope and purpose, as well as the ditliculties of our 
work, have sought to decry it by alleging that it was opera sung in Eaglish 
by foreigners. A glance at the biography of our principal singers will show 
that nine-tenths of them are of American birth. At the same time we an- 
nounced in our prospectus that until our educational work had progressed 
sufficiently to furnish an adequate supply and variety of native talent it must 
be “in the power of the impresario to gather all the elements from whatever 
quarter that may conduce to the enterprise he directs."’ The national operas 
of all countries habitually employ artists of other nationalities, giving prefer- 
ence, however, to their own. 

Although our school has been in existence for so brief a period it is de- 
veloping some charming voices, and Mr. Thomas has already engaged two 
of the pupils for the opera next season. If we had a conservatory upon a 
scale equal to our other universities we could greatly enlarge our usefulness 
and give Americans of talent the best instruction in all branches of instru- 
mental music, as well as vocal. It is hoped the time is sot distant when we 
may be able to build and support such a national institution, but for the 
present we must be content to do what we can, but do that well. 

The drawbacks of the present season have been that it was necessarily a 
long one, on account of constructing the scenery, costumes, &c., for the 
requisite number of operas, as well as organizing and drilling ‘the company, 
all of which has required an i of intelligent labor. 

Some of the managers of the Metropolitan Opera House, where German 
opera was simultaneously given at vast eapense, instead of looking upon us 
as achild to be patriotically encouraged, seemed to view our enterprise ie the 
light of a rival to be suppressed. The stockholders of the Academy of Music 
did not think we could do what we have done, and refused to take their boxes ; 
but as our late war astonished the world with the military resources of the 
United States, so has this musical campaign demonstrated our musical re- 
sources, and that, young as we are, this country is entitled to a place in the 
musical world. It may cost something during the constructive period to 
establish it upon a permanent foundation, but that it will be so established 
there can be no duubt, and that as our educational work progresses we shal! 
constantly improve in the quality of our work. 

Our sister cities, which we are now about to visit, understand its national 
character, and a warm welcome awaits us. We appeal not only to native 
born Americans, but also to our adopted fellow-citizens who have made our 
land their home ; indeed, the passing of a single generation makes Americans 
of us all, and it is for the future as well as the present that we are now build- 
ing. The language of music is everywhere spoken, the domain of music is 
as broad as the world, and the spirit animating our work must be equally 
broad. We shall aim to produce the best works of the best masters of al! 
uations until, in the progress of musical evolution, we shall hope that Ameri 
can composers as well as American singers will confer honor upon our coun- 
try, and enable it, in all respects, to take its proper rank among nations. 











Arion Concert. 

hei having been designated as a “ novelty 

concert,” the entertainment given by the Arion male chorus 
at Steinway Hall on last Sunday night might deservedly have 
been called so, for all the numbers on the decidedly interesting 
and varied program were heard for the first time in New York 
on that occasion. They evoked considerable and well-earned ap- 
plause and enthusiasm from a large and select audience, consist- 
ing ia a great part of members, their families and friends. 

The concert opened with Niels W. Gade's new suite in G 
major, op. 61, entitled ‘* Holbergiana,” because it was composed 
in commemoration of the two hundredth anniversary of the 
birth of the great Danish poet, Ludwig Holberg. It is not a 
great work in any sense of the word, but the two middle move- 
ments are after the nnero [ Gade, rather pretty and graceful. 
The suite was followed by Bernhard Scholz’s cantata, ‘' Das 
Siegesfest " for male chorus, soli and orchestra, a work that in 
spite of a very vigorous and effective rendering on the part of 
the Arion male chorus and the soloists, Miss Marie Groeb! and 
Messrs. Christian Fritsch, Max Heinrich and Franz Remmertz, 
was somewhat disappointing, inasmuch as it lacks originality of 
invention and coloring. It is simply a piece of A’apellmcister 
musik, : 

As the most important novelty of the evening ‘we point to the 
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pianoforte concerto in C minor by Louis Maas, the well-known 
Boston pianist and teacher and a contributor to THE MUSICAL 
Courter, The composer interpreted his own work, which 
abounds in technica! difficulties, with skill and, of course, that 
sympathy and understanding that only the author can impart into 
the rendering of his own composition, As for the work itself, it 
is written in the Beethoven concerto form, and in texture and 
general workmanship everywhere shows the hand of the skilful 
musician, The invention is good and mostly original, notably 
so in the case of the second theme of the first movement 
and the main theme of the slow movement in A flat, which 
latter is undoubtedly the finest of the three and contains some 
excellent musical writing in the shape of two canons in strict 
form. The work and its interpretation were greatly enjoyed by 
the audience, who applauded Mr. Maas vigorously after each 
movement, atid more especially after the close of the concerto. 

The Arion male chorus, unaccompanied, were heard to the 
greatest advantage in two old English madrigals by Dowland and 
Morley, skilfully set by Mr. Van der Stucken for four-part male 
chorus. They were sung with precision, fine shading, and ex- 
pression, and the second one, ‘* Tanzlied,” with such spirit that 
the audience insisted on the only encore of the evening, and made 
them sing it da capo. Since Mr. Van der Stucken’s accession to 
the conductorship of the ‘‘ Arion” the society has made enor- 
mous progress both in singing and in the selection of pieces for 
interpretation, It is but right to acknowledge this fact and to ex- 
press the hope that the good work may go on. 

The program contained next a ‘‘ Walz Suite” in C, by Robert 
Fuchs, the genial Vienna composer. This work was originally 
written for pianoforte for four hands, but was presented last Sun- 
day night in an effective orchestral garb by Richard Henberger 
and well rendered in this, it greatly pleased the audience. 

Miss Groebl gave a very satisfactory interpretation of Liszt’s 
very characteristic and interesting song in D minor, ‘‘ Die Drei 
Zigeuner ” (The ‘hree Gypsies). The young lady has a strong 
and agreeable alto voice and sings with taste, albeit with a lack 
of fire, The difficult violin obligato to this song was played 
smoothly and cleanly by Mr. Kapp, who acted in the capac- 
ity of concertmeister. 

The concert closed with a spirited and fiery rendering on the 
part of the Arion of Albert Becker’s fresh and beautiful 
‘* Regen und Sonne,” for male chorus and orchestra. 








German Liederkranz. 
HE third and last concert for the season of the 
Germzn Liederkranz took place on last Sunday evening be- 
fore an immense audience, filling every nook and corner of the 
hall, corridors and ante-room. This is not to be wondered at, 
for such artists as Lilli Lehmann, Emily Winant and Ovide 
Musin were the chief soloists in a program which in the matter of 
excellence ranked with ‘that of the finest classieal concerts in this 
city. Mr. Reinhold L. Herman, the gifted conductor of the 
society, wielded the baton. Much interest was manifested by 
the audience and the members of the press in his composition 
‘Die Seufzerbriicke” (‘‘ Bridge of Sighs’), which formed the 
central number of the program. 

The solos were sung by Friiulein Lehmann, Miss Winant, Mr. 
A. Silbernagel, tenor, and Max Treumann, basso, and the whole 
composition, lasting about thirty minutes, was superbly rendered 
by the full chorus, orchestra and soloists. 

The work itself is one of considerable merit, with an easy flow 
of melodies, fine and effective orchestration, and well-written 
choruses, After the performance Mr. Herman was repeatedly 
called out by the enthusiastic audience. 

Fri. Lehmann achieved a splendid success with an aria from 
Mozart's ‘‘Seraglio,”” and, in response to an encore demand, 
sang a charming new song, ‘‘ Liebesgliick,” by Emanuel Moor, 
who accompanied Miss Lehmann on the piano. Miss Winant’s 
success, both in ‘‘ The Bridge of Sighs” and in her aria from 
Iliindel’s “*Semele,” ‘* Awake, Saturnia,” was equal to that of 
Fri, Lehmann, she being encored and compelled to respond with 
an ‘additional song. M.Musin played the andante and finale 
from Mendelssohn's violin concerto in his usual effective style, 
and the male chorus of the society, 120 strong, sang Storch’s 
‘* Nachtzauber” and Mohring’s ‘‘ Im griinen Kranz” superbly. 

The concert was concluded with Gernsheim’s ‘‘ Song of the 
Greeks after the Battle of Salamis,” splendidly rendered by the 
male chorus, Max Treumann and the orchestra, 

We learn that the concert-room of Liederkranz Hall will be 
closed for the season after the social evening for ladies and 
gentlemen on May 15 next, and will during the summer recess 
receive its final decoration at the hands of the well-known artist, 
Mr. Herzog, of Philadelphia, at the contract price of $10,000. 
The work will be finished by September 15, 1886. 


Lenox Hill Vocal Society. 

HE Lenox Hill Vocal Society gave a concert at 
Chickering Hall on last Saturday evening, at which they 
brought to a first hearing in this country one of the most impor- 
tant works of the serious modern French school, Massenet's 
‘*Mary Magdalen.” The composer, who intentionally avoided 
for his work the designation of oratorio, invented for it the de- 
scriptive title ** sacred drama,”’ and, heard as such, the theatrical 
effect often striven after and produced by the author can be more 
readily understood and appreciated than it could be if the work 
were listened to with the devotion and in the spirit attendant on 
an oratorio of the Bach or Hiindel denomination. The French are 
nothing if not theatrical, and this chief characteristic of theirs 
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will creep out unawares to themselves even in their treatment of 
sacred subjects. Thus /¢sus in Massenet’s ‘‘sacred drama” is 
hardly to be conceived in any other light, both in the text and the 
music, than as a sweet, refined and tender lover of Mary Magdalen. 
Such at least is the impression one must gain from the insinua- 
tions in_Judas’s speech, and his behavior, which is too evidently 
inspired by jealousy, worldly and sensuous. The character of 
Martha, too, would seem to be a refined version of Goethe’s lady 
of the same name. In the music there is, besides some very 
beautiful and artistic coloring, especially in the orchestration, a 
continued hyper-sensuousness that, beautiful as may be its sound 
effect, is scarcely admissible in a work of sacred nature. To the 
musician, however, the entire work is decidedly interesting, and 
he may find in it much that can be admired from a strictly mu- 
sical point of view. 

As for last Saturday night’s performance, which was preceded 
by a rendering of Mehul’s overture to ‘* Joseph in Egypt,” it can 
hardly be called an adequate one. The worst feature was the 
orchestra, the members of which played without precision or 
nicety of execution; some, in fact, among the first violins, seem- 
ingly thought the whole affair a good joke and treated it as such, 
Deportment of that kind is not to be spoken of lightly and the offen- 
ders should be taught a lesson. A great deal of the fault for 
this is to be attributed to Mr. H. R. Romeyn, who, though ap- 
parently a good choir-trainer, has no control over the orchestra 
and took on the whole very little notice of their doings. The 


Lenox Hill Vocal Society, however, is well trained and sings” 


with precision and good effect; especially is this the case with the 
ladies, whose voices are fresh and pleasing. The soloists on this 
occasion were Mme. Isidora Martinez, Mary Magdalen; Miss 
Josephine LeClair, Martha ; Frederick Harvey, the Master, and 
George Prehn, Judas, Of these Mme. Martinez has a good and 
substantial soprano voice, Miss LeClair a sympathetic alto voice 
and Mr. Prehn a powerful, but unsteady, bass voice, but all of them 
did not sing either with precision or dramatic conception of 
their solos. 








Thomas Popular Concerts. 
HE series of forty-eight popular afternoon and 
evening concerts that Theodore Thomas and his orchestra 
have contributed to the musical season of 1885-6 came to a close 
with the concerts given at the Academy of Music on last Tues- 
day night and Thursday afternoon, both of which were very 
liberally attended. The ‘‘ request” program for the former held 
nothing new, except a very mediocre overture in B minor, entitled 
‘King Lear,” by the modern Italian composer, Bazzini. The 
other numbers were Mendelssohn's ‘‘ Midsummer Night’s Dream” 
overture ; the pretty two middle movements from Spohr’s sym- 
phony, ‘‘Consecration of Sounds;” Brahms’s ‘‘ Hungarian 
Dances” in G minor and F major in a rather slovenly orchestra- 
tion ; Liszt's vulgar and extravagant symphonic poem, “‘ Fest- 
Klaenge” in F major ; the pretty but well-worn ‘‘ Serenade” for 
string orchestra in D by Fuchs, and last but not least, the ex- 
quisite ‘‘ Bal Scene” from Berlioz’s dramatic symphony, ‘‘ Romeo 

and Juliet.” 

The program for the last afternoon concert was considerably 

more interesting, and contained the following numbers : 


Presents, NNT ss. 6cc binned on sates sg baseen saibiecbeeecdedad Schubert 
Larghetto, Second Symphony.............. +++ wdedevedeeneses ... Beethoven 
non Sanches edbwenand be + ensbine wabbesseeaueee Dvorak 
Overture, ** Tannhiiuser,”’ ee Wagner 
Siegfried’s Rhine Journey, ** Gitterdimmerung,’”’ ) °°" "°°" """""**"" 

March Movement, Symphony, ‘* Lenore’’.........c0c.ccccecccee coccee Raff 
A Sketch of the Steppes (new)..... povendiabetespcaseancces rye Borodin 
BORED 5 00642000 00s 4-65" sane eeehse +43 seek eee seus mneeaees acael Hindel 


(Violin obligato, Mr. L, Schmidt.) 
SERRA TI SIN 6 6. 0 se vb inns i cneccebaceacecteaesiosienetuce Liszt 

The playing of the orchestra on this last occasion was not 
characterized by specially good ensemble, and many accidental 
mishaps occurred ; nevertheless was the concert, as a whole, a 
very enjoyable one, and that the audience considered it such was 
evident from the hearty applause they bestowed on each single 
number, and more especially on the two Wagner selections, on 
the Raff movement, the Borodin sketch and the Handel ‘* Largo,” 
which latter favorite of the public, as usual, had to be repeated 
before the public would desist from applauding. 

Altogether the series of concerts has been an artistically very 
successful one, while the financial result, though not bad, fell 
somewhat short of the anticipations of the management. This 
circumstance, and the fact that Theodore}Thomas with his orches- 
tra will be largely engaged out of town next season and traveling 
with the American Opera troupe, made the plans for the coming 
campaign somewhat more modified. Such at least must be in- 
ferred from the management’s announcement, which reads as 
follows : 

After the successful series of Thomas Concerts this season, it will be a 
welcome announcement that the concerts will be continued next season, and 
arrangements have already been made to give, under the general title of 
Thomas Concerts, six grand evening concerts, six matinees of the young 
people's series and six classical Thursday matinees. 

The following is a table of the works performed at the forty- 
eighth concert, just concluded, together with a list of the solo- 
ists who appeared in them. We owe both of these lists to our 
indefatigable contributor, Mr. Gustave Kobbé, who published 
them in the A/ai/ and Express - 

Following is the table in detail: Wagner—Hudilgung’s March (twice)- 
overture to * Rienzi,” ‘* Flying Dutchman”’ (twice), overture to ** Tann- 
hiuser,’’ a ‘* Faust’’ overture, introduction to ‘* Tristan und Isolde,”’ finale 
to ** Tristan und Isolde,’’ vorspiel to ‘‘ Die Meistersinger,’ march from 
** Tannhiiuser "’ (twice), bachannale from ‘* Tannhiuser,’’ duo from ‘* The 
Flying Dutchman,” introduction from the third act of ‘* Lohengrin,” Bridal 
Chorus from ‘* Lohengrin,”’ march from * Lohengrin,” ‘* Ride of the Val- 
kyries’’ (three times), Wofan's farewell, magic fire scene, Siegmund's love 
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song, Siegfried’s Rhine journey (three times), ‘* Waldweben ”’ from Sie ried 
(three times), Siegfreid idyl. Twenty-two works. Thirty performances. 

Beethoven—Symphonies No. 2, No. 4, No. 5, No. 6 (Pastoral). Move. 
ments from Symphonies : Andante from the Fifth Symphony (played twice), 
Allegretto from the seventh (played three times), Scherzo from the same 
(played twice), Allegretto from the eighth (played twice), second movement 
of the P; 1, second ent of the second. Overtures: “ Coriclan,” 
“Egmont ”’ (twice), third ‘‘ Lenore”’ (twice), piano concerto No, 4, concerto 
for piano, violin and violoncello, Andante Cantabile, arranged by Liszt 
(twice), Adagio from ‘‘ Prometheus,” Menuet and Fugue, Theme and Vari- 
ations, violin romance in F, incidental music to ‘* Egmont,” recitative and 
aria from ‘* Song of Praise,’’ “‘ Ah, Perfido,”’ “In questa tomba.”” Seven. 
teen compositions. Thirty-two performances. 

Liszt—Hungarian Rhapsodies. Nos. 2 (first time), 6 (twice), 12 (three 
times). Symphonic Poems: Fest-Klaenge (twice), Les Préludes (twice), 
Tasso, Piano: Concerto No, 1 in E flat, No. 2 in A major, “ Wanderer 
Fantaisie’ (after Schubert), Concert Pathetique, ‘* Ruins of “Athens” and 
Hungarian Fantaisie, Andante Cantabile, from Beethoven (twice) ; Mephisto 
Waltz (twice); Marsch ‘Vom Felszum Meer.’’ Fifteen compositions, 
Twenty-seven performances. 

Rubinstein—Second series of ‘* Bal Costumé ” (four times), first series of same 
(twice), Nero ballet music (twice), The Vine (three times), Feramor’s ballet 
music (twice), Valse Caprice (three times), Overture Triompiale (twice), 
scherzo from the Dramatic symphony, third piano concerto, fourth piano con- 
certo. Ten compositions. Twenty-two performances. 

Berlioz—Symphonie Fantastique, ball scene and Scherzo from “ Romeo 
and Juliet” symphony (three times) ; Minuet, * Dance from the Sylphs," 
from “* Faust ’’ (the Minuet twice). Ovestures: Carnival Romain, ‘ Francs” 
Juges, Benvenuto, Cellini, Rackoczy March (three times). Vocal :. Romance, 
from Faust ; aria_from ‘‘ Les Troyens;’’ Duo Notturno. Eleven works. Six- 
teen performances. 

Mendelssohn—Overtures : ‘** Midsummer Night's Dream”? (five times), 
“Ruy Blas”’ (2) ** Meluisne,” ** Wedding March”’ (2) Scherzo (twice), March, 
from “* Athalia ” (twice), Italian Symphony, Spring song (twice), “*I Ama 
Roamer” (song). Nine works. Eighteen performances. 

Schubert—Unfinished symphony (twice), andante from the C major sym- 
phony (twice); theme and variations from D minor quartet (six times); 
variations ; overture to ‘* Rosamunde”’ (twice); Ave Maria (orchestrated); 
‘ Impatience’ (song); Wanderer Fantaisie ; ‘‘ Longing” (for flute). Nine 
works. Se perfor: 

Saint-Saéas—Danse Maccabre (twice); Phaxton; ‘* Rouet d’Omphale ;” 
Suite Algerienne; Ballet Divertissement, ‘‘ Henry VIII.” (three times); 
Tarantelle (three times); Romance, for flute. Eight works. Thirteen 
performances. 

Mozart—Symphony in G minor; symphony in E flat; overture, ‘* Magic 
Flute ;” E flat concerto, for two pianos; A major concerto; aria from 
“ Figaro,” aria from “* Tito,’’ aria from ** Il Seraglio,” aria from ‘“‘The Magic 
Flute.’” Nine works. Nine performances. 

Weber—Overtures: ‘ Freischiitz”’ (three times), ‘“‘ Oberon’’ (twice), Ju- 
bilee. ‘Invitation to the Dance,” scene and aria from ‘* Der Freischiitz,” 
two solos for clarinet. Seven works, Nine performances, 

Sch Symphony No. 1; overture, Scherzo and Finale ; Trauemerei, 
Bilderaus, Osten ; interlude and ‘“* Invocation,’ from ‘* Manfred ;"’ concerto 
for piano, Seven works. Seven performances. 

Gounod—Funeral March of a Marionet (twice), marche et cortége (** Reine 
de Saba’’), twice ; Saltarello, aria from ‘* Reine de Saba;’’ Ave Maria, sony. 
Six works. Eight performances. 

Dvorak —Hositzka overture (twice), Scherzo Capriccioso (twice), Notturno 
(twice), scherzo from second symphony, Slavonic Rhapsody (twice). Five 
works. Nine performances, 

Bach—Prelude, choral and fugue (twice); Suite No, 2, Suite No. 3; air 
(twice). Four works. Seven performances. 

Handel—Aria from ‘** Acis and Galatea,’’ Largo (four), air: Sweet Bird, 
air from “‘Joshua.’’ Four works. Seven performances. 

Gluck—Overture “Iphigenia in Aulis,’’ three dances from ‘‘Orpheus,”’ air 
from ,“* Orpheus.”’ Five works, Five performances. 

Raff—Symphonies “Lenore’’and ‘‘In the Forest;’’ reverie (twice) and dance 
from “Forest” symphony; March, op. tor; gigue from op, gt. Three 
works, Seven performances. 

Strauss—Pizzicato Polka (twice); waltzes :‘*Autumn Roses,”’ ‘‘ Village Swal- 
lows,” ‘Im Wienerwald.”’ Four works, Five performances. 

Meyerbeer—Torchlight Marches, No. 1 (twice), No. 3; march (‘‘Prophet’’); 
Page aria. Four works, Five performances, 

Brahms—Hungarian dances, Academic overture (three times); Allegretto © 
Grazioso, from second symphony (twice); variations on a Haydn theme. 
Three works. Six performances. 

Svend Norwegian Volksong (twice); Norwegian Artists’ Carnival 
(twice); Norwegian Rhapsody (twice), Three works, Six performances 

Massenet—Scenes Pittoresques (twice); Scenes Napolitaine ; Romance. 
Three works, Four performances, 

Spohr—T wo movements from ‘‘ Consecration of Sounds’ (twice); overture 
to ** Jessonda ;’’ aria from ‘* Faust.’’ Three works. Four performances. 

Haydn—Theme and Variations ; Andante from Surprise symphony (twice); 
Symphony in E flat. Three works. Four performances, 

Delibes—From“* Sylvia ;’’ Scene du Bal, Legend from ‘* Lakmé.”” 
pieces. Three performances. 

Bruch—Violin concerto, No. 1; Vorspiel Loreiey; ‘‘ Honors of War 
to Patroclus ’’ (from “ Achilleus”’), Three works. Three performances. 

Fuchs—Symphony in C major ; Serenade in D (three times). Two works. 
Four performances, 

Boccherini— Menuet (four times). One work. Four performances. 

Volkmann—Serenade (twice); waltz. Two works. Three performances. 

Lassen—Festival overture ; song. Two works. Three performances 

Chopin—Concertos, No.1, No. 2. Twoworks. Two performances. 

Mackenzie—Aria and Rhapsody. Two works. Two performances. 

Bazzini—* King Lear’’ overture; violin solo. Two works. Two perfor- 
mances, 

Moszkowski—'* The Nations.”” One work. Two performances. 

Borodin—Sketch of the Steppes. One work. Two performances. 

Gernsheim—Tarantelle. One work. Two performances, 

Chabrier—Spanish Rhapsody, One work. Two performances, 

Nicolai—* Merry Wives” overture. One work. Two performances. 

Rossini—* William Tell’’ overture. One work. Two performances. 

Tschaikowski—Suite No. 3, Theme and Variations from this Suite. One 
work, Two performances. 


Adam, Variations ; Bizet, Suite L’Arlesienne ; David, Scherzo; Faure, 
** Les Rameaux;” Floersheim, ‘*Consolation;’’ Goetz, Intermezzo; Go'dmark, 
Sakuntala ; Grieg, Suite; Hallen, Rhapsody; Henselt, Concerto; Jensen, 
Wedding Music ; Kreutzer, overture, ** A Night in Grenada ;"’ Lalo, Al- 
legro Appassionata ; Litolf, Scherzo; Maillard, oboe solo ; Mueller-Berghaus, 
Romance for trombone ; Pratt, Court Minuet; Proch, Variations ; Reyer. 
**La Madeleine au Desert "’ (scene); Roehardt, Sachs, Serenade, Ballad ; 
Sullivan, song ; Tausch, kettledrum solo; Thomas, aria; Verdi, aria. 

The work most frequently performed was Schubert’s Theme and Variations 
from the D minor quartet. The series was not 
prolific in novelties. 

Thirty-one soloists appeared at these concerts. Mr. Joseffy was heard 
eight times; Mr. Oesterle (flutist, of the orchestra), five; Mr. Hartdegen 
(cellist, of the orchestra), four; Mme. Fursch-Madi, three; Miss Juch, 
three ; Mr. Schreurs (clarinettist, of the orchestra), three ; Mr. Schmidt (vio 
linist, of the orchestra), three ; Mme. L’ Allemand, two; Miss Campbell, two; 
Mr. Whitney, two. The following artists a peared once: Mrs. Barton, Mrs. 
Hastreiter, Miss Van, Miss Walker, Miss Winant, Mme. Zeiss, Mr. Bouhy, 
Mr. Candidus, Mr. Ludwig, Mr. Remmertz, Mr. Faelten, Mr. Hollings, Mr. 
Rummel, Mr. Sanford, Mme, Schiller, Miss Powell, Mr. Bour, Mr. Hilde- 
brandt and Mr. Stolz. Mr. Bour is oboist, Mr. Hildebrandt one of the first 














Three 


This was played six times. 


violinists and Mr, Stoltz one of the trombonists of the orchestra. To this 
list should be added Mr. Brosche, who played the zither obligato in Strauss $ 
**Im Wiener Wald.” 
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Professional Cards. 


wes ACCEPT A FEW MORE STUDENTS 
for thorough instruction in Harmony, Coun- 








terpoint or Composition; Terms, $5 per lesson. 
Reference, Charles F. Tretbar, Steinway Hall. 
F. DOLAND, Pupil of E. F. Richter and Moritz 
Hauptmann. Address 22 West 15th Street, 





ADOLF GLOSE, 
Solo Pianist and Accompanist. 


(With Miss Clara Louise Kellogg’s Concert Co., 
seasons 1881-82-83-84-85-86.) 
Address 210 East Tenth Street, New York, 


CAROLA DORN, 

CONTRALTO, 
Metropolitan Opera House ; Opera, Concert, Orato- 
rio. Address for lessons—voice culture of the best 
(highest) German school -ENGAGEMENTS, 216 
West Fortieth Street. 





AUGUST A. WOLFF, 
Violin, 
883 Park (Fourth) Avenue. 


MAX TREUMANN, 


Haritone, Concert, Oratorio and Opera. Voca! Cul- 
ture. 1427 Park ave., bet. 80th & 81st sts., New York. 








JOHN BAYER, 
; Piano Instruction. Address, Steinway Hall, New 
fork. 





MLLE. ZELIA DE LUSSAN, 

Prima Donna Soprano, Concert and Oratorio. 
Address Geo, W, Cotsy, 23 East 14th Street; or 
residence, 137 West 49th Street, New York. 


MADAME MARIE DAUSZ, 
Vocat Cutture. 


Address “THe FLoripa,” — 
or care of Steinway Hall, New York. venue, 


MR. FRANK H. TUBBS. 


Vocal Instruction ; Conducting Singing Soci 
a1 E, r4th Street. p my —_— 








Mme. LOUISE GAGE-COURTNEY, 


Vocal Instruction, 
Address 28 East 17th Street, New York. 


C, A. CAPPA, 


(Seventh Regiment Band, formerly Grafulla’s Band), 

ieee hg wh nen — and Mili Bands 
or Conce eddings, Parties, Excursio’ ‘arad 

and all other oceasions.” Addnets: me ss 
2s Union Square, New York. 


THEODORE SUTRO, 


Attorney and Counsellor-at-Law, 99 Nassau 
Street (Bennett Building), uptown address, a92 Fifth 
venue, New York. 











ANNA BULKLEY HILLS, 


Contralto. Concert and Oratorio, 
39 West 36th Street). 


ANTHONY J. DAVIS, 


Instruction in Music in all of its branches. Or- 
ganist of Temple Emanu-El, Forty-third Street and 
Fifth Avenue. Address Wm. A. Ponp & Co., 25 
Union Square, New York. 


DR. L. H. FRIEDBURG, 
40 East Tenth Street, New York. 
Professor of the German lan e. Grammar, Elo- 
cution, Clear Pronunciation for Vocalists. lessons 
at teacher’s or at pupil’s residence. 


C. F. DANIELS, 














VOGT CONSERVATORY or MUSIC, 


No. 19 Bast 14th Street, New York City. 


Mme. L. CAPPIANI, 


Vocal Culture, 217 Second Avenue, New York. 


PROF. S. E. JACOBSOHN, 


Violin School, Cincinnati, Ohio, 


Miss KATE BENSBERG, 


Soprano, 


Concerts, Cratorio and Opera. Address L. M. 
Ruben, Manager, 40 Union Square, New York. 


MISS JOSEPHINE E. WARE, 


Concert Pianist, Accompinist and Teacher. 
405 Lexington Avenue, New York. 


CARL ALVES, 


Vocal Instructor, 246 E. 58th Street, New York. 


Mrs. FLORENCE CLINTON-SUTRO, 


Teacher of the Pianoforte and Concert Pianiste, 
292 Fifth Avenue, New York, 


MME. MURIO-CELLI, 


Vocal Instruction, 
No. 18 Irving Place. 


MISS ELEANOR GARRIGUE, 
TEACHER OF THE PIANOFORTE, 
Residence: 1og East 17th Street, bet. Union Square 
‘and Irving Place, New York. 

Miss Garrigue refers by permission to her instruc- 
tors: William Mason, New York; Oscar Raif (Royal 
High School of Music), Berlin, and to Mr. William 
Steinway, of Steinway & Sons, New York. 

tor terms apply at the above address 





























FREDERICK AND ANNA 
CLARK-STEINIGER 


Have recently arrived from Berlin, Germany, and 
are prepared to receive pupils for instruction in their 
new system of Pianoforte Playing. This system, 
which was well received and extensively published 
in Berlin, greatly lightens labor for the student and 
pian st, insures health and rapidly develops control of 
all the artistic powers. App personaly or by letter 
at 24 Clinton St., Cambridgeport, Mass. 


Mr. AD. M. FOERSTER, 


Voice Culture, Piano, and Theory of Music, 
Pittsburgh, Pa. 


MR. WILLIAM COURTNEY, 


Concert Oratorio and Vocal Instruction. 
Address 27 Union Square, New York. 











FREDERICK W. JAMESON, 


Tenor. Oratorio and Concerts. 
Care of George Colby, 23 E. 14th Street. 


Composer, Pianist and Organist. Pupils received 
and MSS. revised for publication. Address at GRAND 
UNION HOTEL, 42d Street and Fourth Avenue, 
New York City. 


LOUIS BLUMENBERG, 


Solo Violoncello. Address Musica, Courier, 25 
East r4th Street, New York. 


MISS DORA BECKER, 


Concert-Violiniste. Address 150 East 86th Street, 
New York. 


VICTOR S. FLECHTER, 


Importer and Dealer in Cremona Violins, Violas 
and ’Cellos. Italian, French, German and other 
makers. 

Roman Strings, Fine Bows, Artistic Repairing. 











Address 23 Union Square, New York. 


M. DEYO, 


Solo Pianist, and Teacher of the Pianoforte 
Address Steinway Hall, New York, 








Mrs. HELEN AMES, Soprano, 


Concert AND ORATORIO SINGER, 
Address 129 W. 42d Street, City. 





JOSEPH COMELLAS, 
A Pupil of Plaidy and Moscheles, 


PiaNIsT AND ACCOMPANIST, 


Will receive pepe in the art of piano playing. 
References: Mr. G. Schirmer, Messrs. Martens Bros. 
Messrs. A. Cortada & Uo. Residence, 39 W. 16th St 


Mme.ANNA DRASDIL-KERSCH, 


CONTRALTO, 


Herr JOSEPH KERSCH, 


BASS-BARITONE, 








Graduate ot the Vienna Conservatory. 
Concert and Oratorio, Vocal and Piano In- 
struction, No. 337 Second Avenue, between 
ght and 2oth Streets. 


JACOB DOLL, 


— MANUFACTURER OF — 


Pianoforte Strings and Desks, 


DEALER IN MUSIC WIRE, 
402, 406 & 408 East 30th Street, New York. 
a 








MISS HATTIE J. CLAPPER, 
Contralto for Concert and Oratorio. Address 
Mr. W. Courtney, 27 Union Square, New York. 


MAX BENDHEIM. 


Basso Cantante for Oratorio, Concerts and Vocal 


instruction, 
Care of Wa. Knase & Co., 
112 Fifth Avenue, City. 


MISS LAURA B. PHELPS, 


SOLO VIOLINIST. 
‘‘ Miss Phelps possesses a fine technique, beautiful 
tone; indeed, all the qualities demanded of the vir- 
uoso combined with youthful grace. 
“OVIDE MUSIN.” 
Address, 24 Greene Avenue, Rro»klyn, N. Y. 














J. F. VON DER HEIDE. 


Kullak’s Academy of Music, and Béttcher’s High 
School for Pianoforte, Berlin. Pianoforte, Harmony 


and Counterpoint, Lessons in Ensemble Playing 
STEINWAY HALL, 
New York. 


Violin), Address 


CHICKERING HALL. 


Saturday Evening, April 17, 


—IN AID OF THE — 


TOR THE FIRST TIME Dy AMERICA, 


JULES MASSENET’S ORATORIO, 


— BY THE — 


LENOX BILL VOCAL SOCIETY. 


Chorus 75 voices, Grand Orchestra and Eminent 
Soloists, under the direction of H. R. 





k Oratorio. 


-BRAMBACH & CO. 


MANUFACTURERS OF 


PIANO-FORTES, 


12 East 17th Street, 
Between Fifth ~ a NEW YORK 


Broadway, 





JUST PUBLISHED, 


(.C. MULLER'S TABLES 


— FOR— 


_ Modulation and Chromatic Alteration. 


Being a succession to his Tables for writing Elemen- 
tary Harmonic Exercises, and for 


HARMONIZING MELODIES. 
Affording the most diversified practice in the above 
branches, with 


Practical and Comprehensive Explanations. 


-] PRICE $1.00. <> 


Published by G. SCHIRMER, 
35 Union Square, New York. 








JARDINE & SON, 


ORGAN BUILDERS, 
328.8 320 Bast 39th St, New Tork. 


LIST OF OUR LARGEST 
GRAND ORGANS 
Fifth Avenue Cathedral, N.Y, 
manuals ; St. George's Ch., 
N. Y., 4: St. Paul’s M. B. Ch., 
N. Y¥., 4; Fifth Avenue Pres. 
Ch., N. Y., 3; Brooklyn Tab 
ernacie, 4: First Presbyterian 
Philadelphia, 3; Trinity Ch 
San Francisco, 3; Christ Cb 
New Orleans, 3; and Pitts- 

burgh R.C. Cathedral, « 





THE 


TABER 


~ ORGAN CO. 


te 







FACTORY, 
Worcester, Mass. 
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CERMANY. 


1880 DUSSELDORF First Prize for overstrung Cottages. » id 
re 1881 MELBOURNE First Prise, Grand Gold Medal, for everstreag Planes. — 
Gi) 1883 AMSTERDAM First Prize, Grand Diploma of Honoer for overstrung Grants. Ny 

Fy 1883 AMSTERDAM First Prise, Grand Diploma of Honour for overstrung Cottages. .* 
aM (Only Highest Distinction for the whole Kingdom of Prassia.) vy 
ae 868884 LONDON Member of the Jury, not competing. * it 


First Prise, Grand Diplema of Honour fer oversirong Granda, i 

1885 ANTWERP First Prize, Grand Diploma of Honeur for everstrang Cottages. (3) 

be" 1886 COBLENZ @nly First Prise ef Honour by Her Majesty the B= 7 
LS Ys press Augusta. 

TESTIMONIALS from Abt, Brahms, von Bilow, Friedheim, Gans, 

Jaéll, Liszt, Madame Olara Schumann, Servais, Thalberg 1nd Wagner 





— express the opinion that these Pianos p 





elegant touch, and remarkable durability. 





Promptitude, 
Accuracy. 


by 


+—-- -——____— 


Paris Expostrion, 1878 —Diploma of Honor. 
Sypney INTERNATIONAL Exnisirion — 1879- 





Boys’ Fras Reading-Room Fond 


“Mary Magdalen,” 


ROMEYN., 
TICKETS, $1.50. to be had at Schuberth & Co.'s | 
Music Store, 23 Union Square; also text of the 


also Second Degree of Merit. 
MELBOURNE INTERNATIONAL EXHIBITION, 


two Silver and two Bronze Medals. 
ATLANTA InTeRNATIONAL CoTTon Exprosi- 
TIon, 1881—Highest Award 


+ ang neniineininaline 





G 


at moderate rates for good work. 


AWARDS FOR PUBLICATIONS, PRINTING AND ART. 


1880—First and Special Degree of Merit; | 


1880-1881 — Four First Orders of Merit, | 


tn ble beauty of tone, have an 
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Fair Dealing, 


KW OOD Ppp 


HOWARD LOCKW 


Proprietor, 


PRINTING ESTABLISHMENT 


co 
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+ 


Apetaipe Exwisrrion, 1881 — Two Special 
First and two First Degrees of Merit, two 
Gold and two Silver Medals. 

Crvcix~nat: Ixpusrerat Exrosrriox, 1881. 
1882—Highest Award 

New Zeatann INTeRNaTional 
1882—One Gold and three Silwer Medals, 
Highest A wards. 

Catcutra Exurerrion, 188;—Silver Medal 


Existrrion, 


FINE CATALOGUE WORK A SPECIALTY. 


IRCULARS, Pamphlets, Catalogues, Books, Newspapers, and all kinds of work printed 


Photo-engraved plates, ready for letterpress printing 


by the best process, furnished in facsimile or reduced size, from an ordinary proof-sheet 


pen-sketch or photograph. Send for Estimate. 


Nos. 126 & 128 DUANE STREET, NEW YORK. 
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AN OFFICIAL CALL 





From the Seeretary of the United Piano- 
Makers of America. 


E have had the pleasure of meeting Mr. E. Lyons, 

secretary of the United Piano-Makers of America, 
who called at the office of THE MUSICAL COURIER last 
Monday in his official capacity. From him we learned 
what the status of the piano-makers’ organization is in 
the present eight-hour movement, together with many 
other interesting matters pertaining to the piano work- 
men and their relations toward the employers. 

In the first place Mr. Lyons stated to us that the work- 
men are frequently misrepresented and misunderstood 
and that much evil results from this; they are repre- 
sented as a disturbing element and as Socialists, while 
such is by no means thecase. They believe in the prin- 
ciple of arbitration, and in every instance they seek to 
arrange disagreements upon that principle. Only within 
a few weeks several demands of case-makers in one fac- 
tory and varnishers and polishers, as well as belly-men, 
in other factories, were amicably settled by arbitration. 

The Piano-Makers’ Union is a strong and firmly estab- 
lished organization, we are told, having a sick benefit, a 
life insurance and a fire insurance department, the lat- 
ter for the purpose of insuring workmen’s tools in the 
factories, which can be done for much less by the union 
than it costs in the fire insurance companies. 

Co-operation exists throughout, and all the difficul- 
ties are debated and final action decided upon by the 
union, independent of any other influences. It is only in 
cases where an extraordinary pressure must be brought 
to bear that the co-operation of the Central Labor 
Union is sought. 

Mr. Lyons informs us that there are about 5,000 piano 
workmen employed in New York and vicinity, and that 
four-fifths are members of the union, and that the union 
can secure a majority of those who are at present not 
members whenever it may be found essential to do so. 

Now, as to the eight-hour movement, which is at 
present the all-important question on the tapis, we are 
told by Mr. Lyons that this will be finally decided at a 
general meeting of the union, which is to take place to- 
morrow night. Asa matter of course, the piano work- 
men are in sympathy with the general sentiment of all 
the workmen on this question; yet there are a number 
of piano workmen who are not thoroughly convinced 
that the eight-hour movement should be insisted upon, 
and these men will have an opportunity to be heard to- 
morrow night at the general meeting. ‘The union does 
not wish to put the workmen on the street,” said Mr. 
Lyons, and it is his opinion that some kind of compro- 
mise may at the present time be arranged. He was, 
however, not in a position to make this statement au 
thoritatively. In some factories the prices paid are so 
low that the men cannot live by receiving the same pro- 
portion of wages on an eight-hour basis. Of course, 
these men would insist upon an increase of wages when- 
ever the proper opportunity presented itself. 

We are told by Mr. Lyons that the piano workmen 
are conservative in their opinions and not at all anxious 
or desirous to create any disturbances between the em- 
ployers and the manufacturers ; they recognize the posi- 
tion of the manufacturers, and yet they are convinced 
that they are entitled to concessions, 

In reference to the statement that the Baltimore divi- 
sion of United Piano-Makers had decided to boycott 
Messrs. Decker & Son, Mr. Lyons, who has been in Bal- 


timore in the interests of the union, states that this is a 








great mistake. It appears that Messrs. Stieff, in whose 
factory a strike and boycott had taken place, were able 
to show and sell pianos marked Decker & Co. The 
workmen discovered that these were Hale pianos, sten- 
ciled Decker & Co., and as there is no factory of that 
name, and as it appears to delude purchasers who may 
think that such pianos are made by Decker Brothers or 
Decker & Son, they decided to boycott any pianos sten- 
ciled Decker & Co. 

As there is no factory making Decker & Co. pianos, 
and as such pianos come under our classification of 
stenciled pianos, we are consistently of the opinion that 
the workmen were justified in pursuing the course 
adopted by them. Decker & Co. is a stencil piano and 
has no place or position in the piano trade. It is, more- 
over a play upon the words “ Decker Brothers” and 
Decker & Son” to use that stencil, and it is therefore 
not entitled to recognition in the trade. 

It will be seen from this episode that it is in the power 
of the piano workmen to abolish the stencil business in 
this country. 

It is probable that the piano manufacturers will within 
a few days receive official notice of the adoption of the 
eight-hour law by the Piano-Makers’ Union. We have 
only this to say: Every manufacturer will be guided in 
his decision of this question by the condition of his own 
business trade. We do not believe that the demand is 
either justifiable or judicious on the part of the workmen. 
In the first place the men should remember that the 
piano is an article of luxury and that people are not 
languishing to purchase pianos. They can always buy 
pianos, and when they find the price too high they will 
defer the purchase until such atime as will suit their 
income. It must be admitted that a piano is not an 
article essential either to happiness in this world or the 
supposed next. 


The second point to be considered by the workman is 
the influx of European pianos. 

During the past few years there has been a steady in- 
crease of importation of European pianos and the impor- 
tation is increasing. All this agitation of the tariff 
question pertains only to the raw material; even the 
most rabid free-trader has not hesitated to permit certain 
manufactured articles to remain at their present rates. 
There can be no hope that the duty on pianos will be 
increased, while it is pretty sure that it will not be 
reduced. As a consequence of all this it seems to us 
that the workmen in piano factories are the least justi- 
fied in demanding either reduced time or increased pay. 

Mercantile affairs are based upon immutable laws of 
trade. No arbitrary declarations can change these laws. 
They can change their effect but they cannot change or 
infringe upon the laws themselves, because the laws of 
commerce and supply and demand occupy a position far 
above any human ordination. They are natural laws, 
not instituted by any arbitrary ruling, but by laws inher- 
ent in the nature of things. Individuals who transgress 
the laws of nature must inevitably suffer the results of 
their temerity, and so must bodies of individuals or 
societies. The men or firms who manufacture pianos do 
so in order to secure a competency for themselves and 
their families and heirs, and when they find their invest- 
ments jeopardized they will not willingly abdicate, but 
they are, in justice to themselves and their conditions, 


bound to retire. 





CAPITALIST is wanted who is willing to invest a 
good amount of money in one of the most remu- 
nerative branches of the piano business. Security un- 
questioned. Losses none. Income large. Expenses 
limited. Competition light. Address, “ Experience,” 
care of THE MUSICAL COURIER. 


-POR STUDY PURPOSES ONLY. UNAUTHORIZED REPROBUCTION FORBIDDEN. 
Microfilm of a copy in 





EUROPEAN PIANOS 


HE steamship India, which arrived a few days ago 

from Hamburg, brought quite a number of Euro- 

pean pianos. We are enabled hereby to publish the 
latest list of European pianos sold in this country : 





Louis Grunewald........ New Orleans.......... Pleyel Pianos. 
Harwood & Beardsley... Boston. .............++ Bliithner Pianos. 
M. Steinert & Sons... .. Boston.........,.. «+ Bechstein Pianos. 
W. G. Dutton & Co......Philadelphia........... Bliithner Pianos. 
G. W. Herbert......... -New York...........++ Bliithner Pianos. 
A. Dumahaut............ New York.......... .. Weidenslaufer Pianos. 
Mathias Gray............ San Francisco......... Roenisch Pianos. 
Sherman, Clay & Co..... San Francisco.........Mansfeldt & Notni Pianos. 
i ees Chicago. 53.3: Eistes we Bliithner Pianos. 
H. L. Schreiner.... ..... Savannah...... rye Hey] Pianos. 
Junin’ Harts... ..6:...0, New Orleans......... Weidenslaufer Pianos. 
* §San Francisco and . 
A. Waldteufel........ ... { Renee. | Bechstein Pianos. 
Kohler & Chase.......... San Francisco........ Apollo Pianos. 
eo x ere Portland, Ore....... Mansfeldt & Notni Pianos. 
ONO. 655:05 55 «dks eenal San Francisco........ Schwechten Pianos. 
Smith American Organ { Boston and Kansas } Ascherberg Pianos. 
COMPRER Fi 6550. e000 ia 50509 60560 
Emil Huefner............ Boonville, Mo....... Lee © ayenahey 
Pianos. 
PS | Re ee ee New York........... .Weidenslaufer Pianos. 
— Hirschberg. ........ New York............Weidenslaufer Pianos. 
Sanders & Stayman...... { Baltimore and Bechstein Pianos. 


Washington .... 

The celebrated pianos of Rud. Ibach Sohn, Barmen, 

Germany, are also exported to this country and lately 

pianos manufactured by Messrs. Knake Brothers, Miin- 

ster, Germany, have been received in this city. Com- 
ment is unnecessary at this time. 








COMPETENT piano salesman who can extemporize 
intelligently, and whose touch is musical; in fact, 
one that can play and not bang upon the piano; one 
who is also able to properly represent the pianos of the 
firm that desires his services—one, in short, who under- 
stands how to sell a high-grade piano, is wanted. Ad- 
dress THE MUSICAL COURIER, and state something 
about your career. Names of rejected applicants kept 
strictly sub rosa. 








VERY piano and organ manufacturer, and, in fact, 
every large firm in the music trade, should send 
three dollars ($3) to THE MUSICAL COURIER and secure 
a copy of Rost’s “ Directory of the Music Trade of the 
United States.” It contains about 6,000 names of dealers 
in pianos, organs, musical instruments and sheet music, 
also the names of all the manufacturers of pianos and 
organs in this country. Sent prepaid to any address on 
receipt of $3. Address THE MUSICAL COURIER, No. 25, 
East Fourteenth-st., New York. 


Decker & Son’s Letter. 


New York, April 15, 1880. 








Editors Musical Courier : 
E notice in your issue of the r4th inst., under 
the head of ‘‘ Eight Hours and Strikes,” that our name 
is mentioned in connection with the strike at the factory of Chas. 
M. Stieff, of Baltimore, Md., to wit, as follows: Resolutions 
were passed to stand by the strikers and to boycott Stieff’s instru- 
ments, as well as the pianos made by Decker & Son, in which the 
firm deals.” We will merely say we have never had any dealings 
with Mr. Stieff, in pianos or otherwise, and we cannot let such a 
statement go uncontradicted, as the tendency might possibly be 
to injure our business should we take no notice of it. We trust 
you will see the necessity of making a proper correction, in your 
next issue and oblige Yours respectfully, 
DECKER & Son. 
[We reproduced that part of the article referring to 
Messrse Decker & Son from a Baltimore paper, which 
printed in all probability a reporter’s item. The above 
letter suffices asan explanation. Messrs. Stieff are manu- 
facturers themselves and therefore are not apt to buy 
pianos from another manufacturer. During the worst 
part of their strike they have been enabled to supply 
trade, as they had a large stock made ahead.—EDITORS 
MUSICAL COURIER.] 








Dissolution of Copartnership. 


Puicapecpnia, April 10, 1886. 





Messrs. ? 

You are hereby notified that the copartnershi) 
heretofore existing between Charles Yockel and John B. Heppe, 
under the firm-name of J. B. Heppe & Co., at No. 332 Franklin 
street, has this day been dissolved, John B, Heppe retiring. 

The affairs of the firm will be settled by Charles Yockel. All 
money due to be paid only at the above address or to an author- 
ized person having an order from me. CHARLES YOCKEL, 
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The Superiority of the “SOHMER” 
Pianos is recognized and acknowl- 
edged by the highest musical authori- 














ties, and the demand for them is as 





steadily increasing as their merits are 





becoming more extensively known. 








Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 
hibition. 

Superior to all others in tone, dura- 
Have the indorse- 











bility and finish. 
ment ot all leading a artists. 








SOHMER & CO., Wiatiauisessauan 149 to 155 E. 14th St., New York. 





NEW ENGLAND PIANOS. 


Woted for their Fine Quality of Tone and Superior Finish. 


CATALOGUES 
FREE. 


NEW wht sn a 10 .60., 32 ae a Boston: Mass. 





fy 


LZ vais Ist & 204 Ave's. 


——_. 





> 





Artistic imitations of the best Mahan models cur speciality. ¥ 
A vanely of old and new instruments, artists bows, strings Ltit: ¥ 
—_— on p had. scan lk orn in @ eee rs 


‘| HAMMER « COVERER, | 


Grand, Upright and Square. 
FACTORY AND OFFICE: 
229 East 22d Street, New York. 





ILLUSTRATED CATALOGUE ON APPLICATION. 


VERS ON Elegance of Finish, 
PIANOS > —Thoroughness of Construction. 


WAREROOMS: 181 & 182 TREMONT ST., BOSTON. 





—UNEXCELLED IN— 


Beauty of Tone, 








Factories: Albany par Main Sts., Cambridgeport. 


favorites for years. 
“T1®}op p8ep nua OF UAAd ‘oats 





The ESTEY ORGANS have been 
P10 Bp pazans}s40d 8] UBIO oy 





Skilled judges have pronounced its tone full, round, and pewerfal, combined with 
admirable purity and softness. Ullustrated Catalogue sent free. 


ew” KRAKAUER 
BROS.. 


MANUFACTURERS OF FINE GRADE 








THE OELEBRATED 


WEAVER Upright Pianos 


Parlor and Chapel Organs. 


Agents wanted in every State and Territory. First- 
class Instruments and thorough protection guaranteed. 
Send for Catalogues, Testimonials, &c., to the 
WEAVER ORGAN AND PIANO CoO., 

FACTORY: YORK PA. 


WAREROOMS : 


40 Union Square, New York. 


FACTORY : 729 AND 73! FIRST AVE 





THE WILCOS & WHITE ORCANS 


Are Manufactured with an advantage of OVER THIRTY YEARS’ —— in. the anion and are the very best that can be produced. 





OVER BSIGHTY DIFFERENT STyviues. 
=” Send for Illustrated Catalogue. 


WILCOX & WHITE ORGAN CO., Meriden, Conn. 





AGENTS 


Prefer Decker & Son’s Pianos 
because they are genuine, 
honest, first-class instruments 
for which a fancy price is not 
charged to cover heavy ad- 
verti ising expenses. 




















DECKER & SON, 


Grand, Square and Upright Piano-F ortes, 


WITH COMPOSITION METALLIC FRAMES AND DUPLEX SINGING BRIDGE. 
Factory and Warerooms, Nos. 1550 to 1554 Third Avenue, New York. 
<“rEAD THEM ALL.” 


THE PUBLIC 


Prefer Decker & Son’s Pianos 


because they are matchless 








in brilliancy, sweetness and 





power of their capacity to 





outlast any other make of 





Pianos, 











FISCHER’ J, & 6, FISCHER PIANOS, 


GRAND, SQUARE and UPRIGHT. 


—~< OFFICES AND WAREROOM®S: ~<t 


EST? 


PIA 





0S; 








65,000 


TONE & DURABILITY ‘ + 415, 417, 419, 421, 423 425 & 427 W. 28th Street, New York. ¢ wow m vse. 
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THE MUSICAL COURIER. 








THE TRADE LOUNCER. 





VERY time a piano is sold on time payments the 
E regular legal documents should be made out and 
exchanged between the seller and the purchaser. Wood- 
ward & Brown, of Boston, on Friday last, lost a case in 
which a piano was involved, simply because no written 
agreement had been made out at the time. The party 
who purchased the piano had the confidence of the late 
Mr. Isaac Woodward. In thecase just referred to he testi- 
fied, and, of course, could not be contradicted by the 
dead man, Such proceedings seem absurd, but the case 
would have assumed an altogether different phase had a 
written and signed document existed covering the con- 
tract. Insist upon such a document every time is my 


advice. 
*_* * * 


The B, Shoninger Organ and Piano Company, of New 
Haven, will soon open a large and handsome piano ware- 
room in Chicago for the purpose of handling Western 
trade. In addition to the Shoninger organs and pianos 
the company will control other instruments, but as the 
negotiations with certain piano firms are not yet closed, 
I am not at liberty to mention names. 

** * * 

The Gilbert Piano Company, owned by Thomas F. 
Scanlan, Boston, has leased the premises No. 88 Fifth 
avenue, one flight up, and will carry a stock of Gilbert 
pianos here. Mr, Kimberly, at present with the E. H. 
McEwen Company, will represent the pianos, and the 
warerooms will be opened on May 1. 

** * * 


Here is a curious letter, written some time since Feb- 
ruary 12, 1886, as a printed slip of that date is enclosed : 


Orrice or Grovesteen & Futter Piano Company, 
New York. ‘ 


L. J. Wheelden, Esg.: 
My Dear Sir—This is our last small upright, 7 4% octave. 
Yours ‘‘ truly,” 
Georce W. CARTER, 


Formerly Prest. Emerson Piano Company, 
ston, Mass. 


I say it is curious, because the Emerson Piano Com- 
pany never had a president. The partners agreed upon 
calling one of the number “treasurer,” and there never 
was a president nor any other officer except treasurer. 
In a few weeks it will be two years that Mr. Carter will 
have been out of the Emerson PianoCompany. This fact 
is known to every man in this line whose business is worth 
looking up, and why Mr. Carter should continue to trade 
upon the name “ Emerson,” or upon the Emerson Piano 
Company, calls for no special comment. 

* * * * 


‘* Has no equal.” 


The fact that the above letter is in my possession 
should furnish Mr. Carter the best evidence that every 
verbal or written statement made by him in confidence, 
as it were, has not been treated confidentially by the 
agents and dealers and traveling salesmen to whom he 
has seen fit to pour out his grievances and explain his 
system of scoring revenge for fancied wrongs or in- 
juries sustained by him. Neither is such a course apt to 
bring in any business for the company which now en- 
joys Mr. Carter's valuable services. Neither does it 
please the old agents he formerly had business connec- 
tions with to hear a series of silly stories about the 
Emerson Piano Company, and most of them take, as we 
say, “no stock" in these stories. If they did, they would 
not repeat them. To build up the business neglected by 
Messrs. Grovesteen & Fuller for years past should, I 
think, require different kind of work. 

** * * 

What militates most seriously against Mr. Carter is the 
contrast between his modus operandi and that of the 
gentlemen constituting the Emerson Piano Company. 
While he is engaged in constantly speaking against 
them they avoid mentioning his name, and consider his 
connection with the company asa part of ancient his- 
tory. Thisworld is progressing at a rapid rate, and time 
speeds quickly, and, as McEwen says, “Life is too 
short." The Emerson Piano Company is busy, and can- 
not afford to waste any time on nonsense. 

* e+ % 

In the last number of the Youth's Companion, Chris- 
tine Nilsson says some sensible things about the piano. 
These are her remarks: 

Before I conclude [I should recommend that young people be taught how 
to play on the pianoforte some years before they attempt to sing, and xof 
give up that instrument decause they are studying singing, as is frequently 
the case. It is a mistake to think that playing on the pianoforte, when 
done in moderation, say, one, or even two hours a day, injures the voice. 

rhe pianoforte is so useful, not only in itself, but also for the sake of ac- 
companying, that those who can use it freely find it very convenient. It 
is to be feared that most young people who drop their playing for the sake 
of singing do so more from laziness than really in the interest of their 


von 
Moreover, the voice fails sooner or later, whereas the facility and talent 


acquired for playing lasts, and is a source of much pleasure and usefulness 


to one’s self and to others. 
see 


This is not a bad letter, just received from a firm in 
the piano and organ business in Kansas: 

Dear Musica, Courter—You require no praise from this 
far-off Kansas. We wish to say, however, that after an inti- 
mate acquaintance with nearly all the musical journals pub- 
lished in this country for nearly forty years, THE MvusIcaL 
Courter is in our opinion the only music paper worth the time 
spent in reading to-day—an avant-courier, bringing us reliable 
news, intelligent criticisms and protecting legitimate trade. 


Yours, &c., oe as 
se ee 


The case of the Boston Piano Company v. Mrs. 
Dixey, will soon be tried in Boston. This suit was 
referred to in our columns about a year ago and its re-4 
sult will be awaited with much interest. Mrs. Dixey 
bought a piano from the Boston Piano Company, which 
company claims to be a piano-manufacturing concern. 
Mrs. Dixey, after discovering the real facts and ascer- 
taining that the piano was a stenciled instrument and 
that there was no such piano manufacturer as the Bos- 
ton Piano Company, returned the piano, which, how- 
ever, was not accepted by the firm known as the Bos- 
ton Piano Company; hence this action. Concerns that 
do not manufacture pianos should not claim to be piano 
manufacturers. It is not correct, not proper and may 


lead to trouble and vexation. 
*x*x* * * 


As a rule, the supply houses in and about Boston are 
not very busy, excepting Sylvester Tower. Tower's 
trade isextensive and he is keeping things moving. Most 
of the other concerns are not as busy as they anticipated 
they would be early in the year. In fact, trade in Bos- 
ton with some of the houses is in a kind of listless con- 
dition, and this affects the local supply houses, who, 
moreover, are not especially prominent for activity. 
There is not much doing at Seaverns's, and Frazier & 
Smith, the hammer coverers are, I hear dull. At Faxon’s 
there is a steady trade the year round, but at present this 
firm is doing less than usual. It cannot be denied that 
with the exception of the energetic, pushing firms, trade 
in Boston is about as dull as it is here. The labor 


troubles are at the bottom of all this. 
* * * * 


Mr. S. B. Bond, president of the Fort Wayne Organ 
Company, told me that his company would never manu- 
facture pianos. I may state here that I have been re- 


j quested to print a list of the most prominent organ 


manufacturers not engaged in the manufacture of 
pianos. I have arranged the following list alphabetically : 


Burdett Organ Company...........+. + ..Erie, Pa. 

Clough & Warren Organ Company....... Detroit, Mich. 
Tp aC See errr Foxcroft, Me. 
Earhuff, John T.......ccccccsccccsvcscces Chicago, III. 
Fort Wayne Organ COMPORY « 5-505 600ce~s Fort Wayne. 
(a hy | © re reer ey Boston Mass. 
Kimball Company oh bbs CS SEOd 00.5000 6408 Chicago, IIl. 
Loring & Blake Organ Company......... Worcester, Mass. 
Miller Organ Company..........+0..050 Lebanon, Pa. 
New England Organ Company........... Boston, Mass. 
Peloubet & Co... ...cccccececcesees ..Bloomfield, N. J. 
Ae SSA oe eet eke ..Chicago, Ill. 
Taber Organ Company.......-..0e-+e00: Worcester, Mass. 
Weaver Organ Company.............006. York, Pa. 
Whitney & Holmes Organ Company...... Quincy, Ill. 
Whitney & Raymond. ...........  scese Cleveland, Ohio. 
Whitney Organ Company.............++- Detroit, Mich. 
Wilcox & White Organ Company......... Meriden, Conn. 


This is a good-sized list, in fact a much larger list than 
one would suppose likely at first glance. There are a 
good many organ manufacturers who turn out quite a 
large number of organs in the aggregate, but they do not 
produce any effect on the organ trade, individually 
speaking. They are the Washington, N. J., concerns, the 
Carpenter and Bridgeport concerns and a few other 
houses distributed in various parts of the country. 
* * * * 

The Chicago /ndicator prints the following queer no- 
tice in its last number : 

In our last issue we referred to the Sterling Company's es- 
tablishment in this city as a ‘‘ branch,” thereby conveying a 
wrong impression, as it is not a branch, but the principal and 
main house of the company; in fact, the Sterling Company 
have made no other headquarters. This is the Sterling House, 
and they have no other establishment except at their factory, 
located at Derby, Conn. 

This is pursuing McEwen insidiously, but with a 





vengeance. Mr. Blake virtually announces now in one 
| of his official organs that he has nothing whatever to do 
with any concern using the name “ Sterling,” except his 
own, namely, the factory at Derby, Conn., and the 
Chicago house. However, this item in the /adécator is 
very late news. It has been frequently stated in these 
columns that the two headquarters of the Sterling pceo- 
| ple were in Derby and Chicago, and in an extra issued 
| by THE MusIcAL Courter, on November 21, 1885, the 
| following statement appeared : 

The Sterling piano is called ‘‘ Sterling—-New York and Chi- 
ago.” That is a falsehood on its face. Pianos legitimately 


UNAUTHORIZED 
‘Sate aaa 


|The Newbexy Lary Chicago 10 - Bins 





manufactured and sold have on the name-board the name of 
the town where they are made, The Sterling piano is made in 
Derby, Conn., and mot in New York and Chicago or in either 
place. The Sterling Organ Company has no branch here, but 
the organs and pianos made by the Sterling Company are sold 
here by a New York house—the E. H. McEwen Company. 

* * * * 


The words “ New York and Chicago” should be taken 
from the name-board of the Sterling piano, and since 
the changed condition of affairs and Mr. Blake's present 
attitude toward McEwen, I suppose they will be changed. 
The Sterling piano is made in Derby, Conn., and it 
should state so on the name-board. The place where a 
piano is made and not where it is sold should be put on 
the name-board. This is common-sense, custom and 
truth. I would not be surprised if Mr. Blake had already 
decided to take the Sterling piano out of McEwen’s 
hands. If he reads the article “No. 750,000” in this 
issue of THE MUSICAL CourIER he may finally consider 
such a course the wisest. The Sterling Company should 
also change its plate, which says “ Sterling, N. Y.” 

eee 

J. M. Root & Co., of Minneapolis, have been shedding 
some light on the stencil piano in large advertisements 
inserted in local papers. In one advertisement the firm 
says: 

“ Beware of Stenciled Pianos.” 

“ Beware of Bogus Pianos;” 
and then the firm names the stencil pianos on sale in 
Minneapolis and neighborhood. Their names are: 
Arion, New York ; Conservatory, New York ; Schuman, 
New York; Diamond, New York and Hayden & Son, 
New York. All these are stencil pianos, and their names 


do not disclose who the manufacturers are. 
es * * * 


Hazelton Brothers have issued another catalogue which 
is gotten up in the usual good taste displayed by this 
reliable and “solid” firm. I reproduce what the firm 
says in reference to its system of construction of upright 
pianos : 

In the construction of their upright pianos, Messrs. Hazel- 
ton Brothers have endeavored to avoid what they consider the 
error of many other matters, viz., making the frame-work of 
the piano entirely of iron. The danger is that a piano so con- 
structed, will, in a short time, lose its sweetness of tone and 
become too sharp and metallic, owing to the want of vibratory 
qualities in the cast-iron composing the framework. After 
many costly experiments, Messrs. Hazelton Brothers have as- 
certained precisely the exact proportions of iron combined 
with certain qualities of wood which are requisite to make a 
frame for an upright piano that shall have even more strength 
than one exclusively of iron, and at the same time greatly ex- 
cel it in volume and exquisite delicacy of tone. 








Exports and Imports 
Musical Instruments, &c., for the week ending April 6, 188 











Hamburg— London— 
eee $1.355 Organ matls., 1 c.... g2 
Organs, 105 cs....... 7,665 | Glasgow— 

Piano matls., 3 cs..... 260 Sar 300 

Bremen— British Australia— 

Pianos, f ....+....% -. 200 | . Organs, 26........ ++ 2,570 
British “rd Lndies— 

Amsterdam— Organs 75 
Organ matis, 4CS.... 133 Fein. 

Liverpool— ° PUANDES Ber scceves Oe 
Organs, TOF. veccceee 795 Mexico— 

Antwerp— Organs, 2.... o 94 
Music boxes, I c..... 400 | Argentine Re cpublie— 

SE a 75 Orguinettes, 7...... . 260 
: here sieig 4 ac tan dee aee wened cette. $14,739 
IMPORTS. 
Week Enditg April 2, 1886. 
SOG RORABES 5 o.oo is coeur Seaek veeranes esawecebers $21,216 
EXPORTS, 


Week Ending April 13. 


Amsterdam— | New Zealand— 

Organs, 10.... .. $1,200} Organs, 9............ $570 
Bremen— | British West Indies— 

Organs, 2.....se00. WRG] WO, Ssyeca as neue 10 
Lendow— PT Pt mn 
es a eee 267 | Hayti— 
Meus Scotia ee. . $ Stree 168 

Mus. Instr., I cs.... 100 

PIANGR, Bo.06000+0540 1,272 —_—_— 

cc eee Nec ccakasaunsons uRaeoee ree $3.793 
IMPORTS. 
Week Ending April 9. 

277 CR... 0 0 dk Las Mukiekosi> cam o canis + oeuse «einen 








Across the street from Stieff's warerooms, on Liberty street, 4 
crowd of strikers stood all day yesterday and watched proceed 
ings. When the firm sent out a wagon load of empty piano and 
organ boxes, a light wagon bearing a canvas with the inscription 
“ Boycott Stieff"” followed. As soon as.it was out of the way, 
another wagon ‘conveying a Stieff instrument to a customer was 
sent on its way.—Baltimore Sunday American, 
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a Had Mrs. Gow acted upon the suggestion she would | oaly, as Mc Ewen’s explanation would be worthless in 
n 
©) have paid $400 for a Vose upright. Four hundred dol- | our estimation. 
: a lars for a Vose piano! However, Mrs. Gow did nothing ———— 
bt —— ee The Baldwin Back-Rest. 
——= What we are desirous to know is this: From whom 
: . = ek-res -} ni < 
E have all heard of great numbers put into pianos. did the Century Piano and Organ Company purchase a HE Baldwin back-rest attac oer ee we 
We have also seen such numbers as 80,000, or | "¢W Emerson piano? In fact, the company purchased pen -weanepcies en eS = aie ere 
‘ 95,000, Or even 120,000 in some pianos, but it was left for | Ore than one new Emerson piano. Who is, or rather ee ee so ae ae oa te = pring 
. . 2 : ude an sons us bt $s 
. a firm in the Northwest to sell a piano numbered 750,- | ¥@5 the Emerson agent at that time who sold these | % P , <p ON pein eis 
t : : Emerson pianos into Kimball’ : 5 We hereby reproduce the circular just issued by the company 
| ooo, and a piano at that the manufacturers of which do ptanos into Aimballss territory : PET EE EEP Site 
. . 7. : -rest Is inva se tor you rsons ing rrow- 
, not claim to have made anywhere near one-twelfth of E. H. McEwen was at that time the agent of the ing cola and csiesliiine Sn girls prey fact ‘ben Seaneste 
that number, and who would have protested at once Emerson piano in New York. During the time that he | the back exactly at the point where the most important nerves 
, had they known that anyone would embark in so pecu- | ¥@S agent various complaints were made by Emerson rer Se eeee creas On Canoe Sven Cine Wenn pues Wy Une 
a liar an enterprise. agents to the effect that an Emerson agent was engaged pre ster nove Len gamelan gang weakness 90 
. . . ° ° - c . 
| The proceedings in this interesting case took place at |! the disreputable business of selling Emerson pianos] Al] eminent medical authors assert that nothing is more inju- 
y Minneapolis, and a reproduction of a portion of the at wholesale outside of his territory. The effect of such one mcg oe pace yan tay one Arges _ ~a 
4 q ¢ P . — e back, an xperiencec 
, documents now in our possession may explain the situ- |@ Course can be readily understood and appreciated. segahoes ef the piano See chehdeel eieaiens eneenal spinal and 
‘ ation to our readers. The matter came under our observation and we com- | other diseases resulting from this cause. This fact alone should 
; We herewith reproduce part of an agreement: mented upon it in the columns of THE MusiIcaL Cov- | entitle the Baldwin back-rest to the serious consideration of all 
1 : pdb RIER at the time thoughtful parents whose children practise the piano and organ. 
; Minnearotis, Minn., April 33, 1084. ‘ bang : , ; Besides, there is great economy ina it, for it has been demon- 
To value received, I, the subscriber, residing in Minneapo- McEwen is just the kind of a man to delight in such | strated that pupils willingly and easily practise from one to two 
lis, County of Hennepin, and State of Minnesota, promise to | a transaction. His friend and relative, Rodda, in Chica- | hours longer each day by using this appliance, thus practically 
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pay to the order of the Century Piano and Organ Company 
$300 at their office, 320 Nicollet-ave, as follows: $150 this day 
and $10 on the 22d day of each succeeding month until paid in 
full, with interest, &c. 

The consideration of the above and foregoing promissory 
note is the agreement to sell and deliver to the signer hereof 
one piano made by Emerson Piano Company, No. 750,000, 
style 7, by said Century Piano and Organ Company, &c. 

(Here follows the usual verbiage found in agreements of that 
kind.) Signed, Mrs. MAGcIgE Gow. [SEAL. ] 

Signed, Witnessed by M. A. PAULSON. 

Why the original number in an Emerson piano should 
be replaced by another number may be appreciated when 
we state that the Emerson pianos are not controlled 
in Minneapolis by the Century Piano and Organ Com- 
pany. This particular one, numbered 750,000, was a new 
piano, and was, of course, sold as such, It was not sold 
tothe Century Piano and Organ Company by the Emerson 
Piano Company. Minneapolis territory for the sale of 
Emerson pianos is controlled by the W. W. Kimball 
Company, of Chicago. The piano in question was not 
sold by the Kimball company to the Century company. 
The Kimball company has its own representatives in 
Minneapolis. 

But to proceed with our narrative. The purchaser, 
Mrs. Maggie Gow, continued to pay until she had re- 
duced the indebtedness to $50, when she determined, 
for reasons unknown to us, to remove to the East, and 
notified the Century Piano and Organ Company to that 
effect. The company induced the lady to leave the 
Emerson piano, No. 750,000, which she had purchased 
from them, in their care, and get in its place another 
piano in the East. They gave her the following letter, 


now in our possession : 
InpIANAPOLIS, May 7, 188 5. 


Messrs. Vose & Sons, Boston, Mass.: 
Grnts—Upon payment to you of $150 please deliver to Mrs. 
Maggie Gow one Vose & Sons’ piano, style (5) five, upright, 


go, was endeavoring to compete with the Kimball Com- 
pany. The Kimball Company represents the Emerson 
piano in Minneapolis. The Century Piano and Organ 
Company competes with the Kimball Company in Min- 
neapolis. By sending Emerson pianos to the Century 
Company, McEwen was assisting to irritate and damage 
the Kimball Company by means of the Emerson piano. 
More than that. He was embarrassing the Emerson 
Piano Company, because the latter was placed in a false 
position. Its agents could accuse it of bad faith did 
they not, especially as in Kimball’s case, know the char- 
acter of the men at the head of the Emerson Piano 
Company sufficiently well not to allow a suspicion even 
to enter their minds. 

Nevertheless, wherever such a transaction had taken 
place, and we remember three points— Minneapolis, 
Kansas City and Trenton (Bellak territory)—where it 
did occur, the Emerson Piano Company was put to 
trouble, annoyance and expense, and the sale of Emer- 
son pianos by the legitimate representative was seriously 
jeopardized. 

In view of these facts it becomes an imperative duty 
on the part of the Century Piano and Organ Company 
to explain how they came in possession of one or more 
Emerson pianos, whether they changed the number or 
not; who changed the numbers and who in the very 
first place sold the pianos to them. 

This is a very important question. If transactions of 
such a nature can be carried on by firms that claim to 
be honest and straightforward in their business, THE 
MusICAL CoURIER wants to know it. If territory be- 
longing to one agent can be invaded by another agent 
of the same piano and with perfect impunity, THE 
MusIcaL CourIER wants to know it. If the trade of 
the Emerson or any other piano company can be dam- 
aged in such manner THE MUSICAL COURIER wants to 
know it. We await an explanation from the Century 





Century P. & O. Co., 
per M. A. Paulson, ‘‘ Sec.” 


in Boston. 


IBACH SOHN, 


BARMEN, Neuerweg 40, 


- MANUFACTURER OF- 


Grand « Upright Pianos 


TO THE IMPERIAL COURT OF GERMANY. 


true artists. 


HESE beautiful instruments are designed and executed by 


terior and thorough solidity of construction a great and noble 
tone, that is at once powerful and delicate, sonorous and 
sympathetic. They must be heard and seen, to be 
fully appreciated. Testimonials from great authorities. 


Prizes at many Exhibitions. 


CONCERT and PARLOR GRANDS, ' 


Preferred and praised by the artists for 


Piano and Organ Company, and from that company 





They combine with a tasteful, elegant ex- 


SPECIALTIES: 


TONE AND TOUCH. 








reducing the time and expense required to obtain a musical eda- 
cation. 
To thoughtful parents we submit this. 
Yours respectfully, 
BALDWIN Back-Rest Company. 


Cc. C. Briggs & Co. 

E are authorized to state that Messrs. C. C 

Briggs & Co. are now prepared to fill all orders up to 
May 1 and will receive orders up to that date at their ruling 
prices. The coming change from ten to eight working hours, 
which the piano workmen insist upon introducing after May 1, 
has already caused an advance in the wholesale price of pianos 
We would, therefore, suggest to dealers to take advantage of the 
offer now made by Messrs. C. C. Briggs & Co. and send in their 
orders without any delay. There is a probability that many, if 
not most, of the piano manufacturers will be compelled to close 
the factories after May 1, as it will be impossible to conduct cer- 
tain kinds of business during a period of uncertainty such as wil! 
ensue after the eight-hour demand shall have been mide. This 
and the consideration embodied in what we have stated above, 
should make it imperative with every dealer to provide himself 
with as much stock as he may be apt to have use for. 

The pianos of C. C. Briggs & Co. are now among the most 
popular in the market and the position gained by the firm is due 
chiefly to the excellence of their product. Dealers who have not 
used and sold Briggs pianos should, especially at this junc- 
ture, make a trial of the same and they will find that all that has 
been said in reference to these pianos in the columns of Tux 
Musica Courter can be readily verified upon trial and test. 

Since occupying -: new and large factory at No. 5 Appleton- 
st., Boston, Messrs. C. C. Briggs & Co. have been enabled on 
account of superior facilities to manufacture rare and unique 
styles of uprights in rosewood, mahogany and walnut, all of 
which are attractive in appearance as well as artistic in design. 

The handsome appearance of the Briggs pianos, together with 
its musical qualities, has made these instruments favorites with 
the dealers who have been handling them in the past and the 
continuance of their patronage is assured. New dealers and 
agents will find the instruments among the best selling pianos 
now manufactured in this country. 


— COLOCNE, Unter Coldschmied 38. «€- 


Artistic Cases in any Style to order, with . << y 
strict correctness guaranteed. : ' j 
Pianos Varnished for the United States. GRAND CONCERT UPRIGHT, GERMAN RENAISSANCE. ) —— ey 
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INTERIOR OF PAKLOR GRAND. 
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The Trade. 


~ The Emerson Piano Company, Boston, has lately been ship- 
ping on an average eighty pianos per week. 

—Mr. Cheney, manager of the Boston branch of the Estey 
Company, has recovered from an attack of rheumatism. 

—Charles O. Milliken, the piano and organ dealer, Biddeford, 
Me., who failed some time ago, has gone into insolvency. 

—Mr. Julius J. Estey, of the Estey Company, has returned to 
Brattleboro from his Western trip. He is expected at the Boston 
branch this week. 

—Mr. Toy, traveling for the Smith American Organ and Piano 
Company is South, and Mr. Merrill, with the same company, is 
traveling in Ohio. ' 

—James Fricker, Danville, Va., has just removed his piano and 
organ business into a large and elegant wareroom. Mr. Fricker 
is a prosperous merchant. 

—Mr. George M. Guild, of the Guild Piano Company, Boston, 
may be in New York during this week in reference to matters re- 
lating to business of the company. 

—The Everett Piano Company, of Boston, is averaging an out- 
put of twenty pianos per week. Mr. William Moore, at the 
head of the company, is demonstrating that he thoroughly under- 
stands the piano business. 

—The demand for the Burdett Organ Company’s new and at- 
tractive styles keeps the factory of the company lively despite the 
dull times. The Burdett ‘‘ Oriental” with new grand organ ex- 
pression is a great improvement. 

—The Hintermister Organ and Piano Company, Limited, is 
located in Buffalo, J. H. Hintermister, formerly of the Ithaca 
Organ and Piano Company, is chairman, and Otto J. Hintermister 
is secretary and treasurer. The company is engaged in the manu- 
facture of reed organs, aad also deals in pianos. 

—Mr. Manly B, Ramos, of Richmond, Va., has come to New 
York to meet Mr. S. B. Bond and Mr. L. E. Thayer, both of the 
Fort Wayne Organ Company, in order to arrange business trans- 
actions with these gentlemen, principally concerning the Packard 
organs and the construction of a chapel organ for one of the lead- 
ing churches of Richmond. 


— Before the Democrats obtained control of the East New York 
Board of Education, President Anderson appointed a committee 
to buy a piano for the new school. The Democratic majority af- 
terward appointed a committee to buy a piano of their own politi- 
cal stripe and ordered the Republican instrument removed. Then 
the president refused to sign the warrant to pay for the Demo- 
cratic piano, and a special meeting was called to compel him to 
do so. The object was accomplished.—Vew York Herald, 
April 16. 














—Notwithstanding the dull times Messrs. Hardman, Peck & 
Co. are running full time in their factory and have had an un- 
usually busy retail trade. The retail trade in Hardman pianos 
has developed to an unusual degree and with a rapidity alto- 
gether unexpected. This is due not only to the energy and 
perspicacity of the firm itself, but also to the quality of the instru- 
ments manufactured. These instruments give general satisfaction 
to purchasers, who find combined in them all the qualities requi- 
site in a first-class piano. 

—Among the patents granted during the week ending April 13 we 


find the following : To Patrick J. Kearney, Boston, for a music- |: 


holder, No. 339,897; to Henry B. Morris, Ithaca, for machine 
for making and inserting staples in music-rollers, No. 339,679 ; 
to Anders Larsson, Chesterton, Ind., for transposing keyboard 
for fusical instruments, No. 339,906. 

—Mr. Chas. D. Ostrander, with Chickering & Sons, was mar- 
ried last Saturday, April 17, to Miss Mathilde Mullenbach. 

—Jack Haynes, of Augustus Baus & Co., left yesterday on a 
four-week tour in the East. 


ANTED—A good piano and organ salesman for store ; 
must also be a good correspondent and bookkeeper. 
Please give references and state amount of salary expected. 
No drinking man need apply. Address C. H. Edwards, Dallas, 
Texas. 


ANTED—A good piano tuner, who is also a good sales- 

man, to go to Virginia. A permanent situation for a 

reliable, sober man. Call on Messrs. Kranich & Bach, 237 East 
Twenty-third-st., or write to James Fricker, Danville, Va. 








Pianos, Organs and Baggage Cars. 
New Yokk, April 14, 1886. 
Messrs. Blumenberg & Floersheim : 


UITE a number of railroad companies have 
adopted the rule not to take pianos or organs in the bag- 
gage-car when such instruments are carried along by traveling 
concert companies, necessitating thereby to express the instru- 
ments, which costs quite a large sum of money, and they often 
cannot be taken on the same train with company. In all cases 
where concert companies carry instruments the management in- 
variably assumes the risk of carrying such instruments in the 
baggage-car ; besides, attends to loading it in and out of the 
baggage-car, furnishing a team and set of regular piano-movers 
for the purpose. Quite a number of concert companies are alto- 
gether unable to travel, or at least make extensive trips, on ac- 
count of the above onerous rule. 
Please give the above your attention, as should you be able to 
assist in getting the railroad companies to abolish or modify above 





rule, you are sure of the thanks of the managers and the trade jn 
general. Very respectfully, Henry Wotrsoun. 








.+++The complete score of the first stage-work written by 
the genial composer, Lortzing—viz., an operetta, entitled ‘‘ Ajj 
Pasha, of Janina,” has just been discovered in the archives of the 
theatre at Detmold. The work emanates from the year 1824, and 
was only once produced about that time at Cologne. _ It will prob. 
ably shortly be revived on the Detmold stage. 


ROST'S DIRECTORY 


—OF THE — 


Music Trade aProtession 


Containing 6,000 Names of Firms in the Music Trade 
and 4,000 Names of Professional Musicians, 
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Board Cover, $3; Stiff Paper Cover, $2.50. 


Will be mailed, post-paid, on receipt of price. 


MUSICAL COURIER, 
25 E. 14th Street, New York. 


OTTO FLOERSHEIM'S 
Latest Pianoforte Gompositons 


JUST PUBLISHED RY THE AUTHOR. 


Address 





50 Cts. 
50 Cts, 


“LULLABY.” - - + + = 
““MORCEAU A LA GAVOTTE,” : 


FOR SALE AT THE OFFICE OF 


THE MUSICAL COURIER, 25 E. Fourteenth Street 


—AND AT— 


EDW. SCHUBERTH & CO.’S, 23 Union Square. 











AUCUSTUS BAUS & CO. 


OFFER TO THE TRADE THEIR NEW AND ATTRACTIVE STYLES OF 


nO. alg —__ 9-9 








Orchestral, Upright and Square Grand sa 





HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCH, 
BEAUTIFUL IN FINISH. 


ie AGENTS WANTED EVERYWHERE. 


Correspondence Solicited. 
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Warerooms, 58 West 23d Street, | 





uce~ CATALOGUES AND PRICES MAILED ON APPLICATION. @wq@ 








NEW YoRE. 





HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
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BEAUTIFUL IN FINISE 
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WESSELL, NICKEL & Gross 


— MANUFACTURERS OF — 


Pianoforte Actions, 


455, 457, 459 & 461 WEST 45th STREET; 
636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET, 
—-NEW YORK.:+— 


—* ESTABLISHED 1843. -—- 


WOODWARD & BROWN, 


Pianoforte Manufacturers, 
No. 17564 TREMONT STREET, BOSTON, MASS. 


WHEELOCK PIANOS 


\ 


GRAND, SQUARE 
and UPRIGHT 














MANUFACTORY: 


Nos. 763 to 785 East 149th Street. 








WAREROOMS: 


No. 25 Hast 14th Street, 
NEW YORK. 








EMERSON PIANO COMPANY 


(ESTABLISHED IN 1849,) 


Manufacturers of SQUARE, UPRIGHT AND COTTAGE 


Piano-Fortes. 


More than 40,000 Made and in Use. 
EVERY PIANO WARRANTED FOR SEVEN YEARS. 


~<s Ss Niustratea Catalogue Free. + 


Warerooms, 146 A Tremont St, Boston. 





SOUNDING BOARDS, WREST PLANK, Ete. 
FA I 2 Sy Seemann 
BILLIOW® FRENCH AND PULLED MANKEE FETS 








HAZELTON 











BROTHERS, 








Tr —. Oe .< ©) MURMIECR 
<> -e- 


=> == APPEAL TO THE HIGHEST MUSICAL TASTE, eo 


Nos. 384+ & 36 UNIVERSITY PLACH, NEW YOoREK. 











ESTABLISHED 1840, 


Tae LIGHTE & ERNST PLANO sssusets: com 


we awroary. STURTEVANT & CO, siemens 


Office and Warerooms, 37 West 14th St 











HALLET & DAVIS CO.5 PIANOS. 


GRAND, — and UPRIGHT, 


indorsed by Liszt, e a — Bendel, Strauss, Saro 
Abt, Paulus, , Heilbr and G ‘s 
qa Masters. 


WAREROOMS: 167 Tremont Street, Boston; 44 East Fourteenth Street, New York; 1117 Chestnut Street, Philadelphia; 811 Ninth Street, Washington. —. € 


State and Adams Streets, Chicago; Market and Powell Streets. San Franiscco, Cal. 


FACTORY: Boston, Mass. 













PLOUGH & 
WARREN TE 
ORGANS, g 


— WITH — 


Patent Qualifying Tubes, 


— GIVING — 


PIPE ORGAN 
TONE. 


Goods, the Best. 
Prices, Low. 


Seaeongaaeraarvpa 
~-SsesSsSsstsesee 


STRICT PROTECTION. 4 


Agents Wanted. 





ADDRESS, re 


CLOUGH & WARREN ORGAN CO, Detroit, Mich. 





~ 1 7 88s Shy yae 


BROOKLYN—338 Fulton Street. 

kk BROOKLYN—664 and 666 Fulton Street. 
——— BROOKLYN—95 Broadway, E. D. 
RROOKLYN—794 Broadway, E. D. 


FREEBORN G. SJdI¥H, 


— SOLE MANUFACTURER OF — 


Bradbury Piano-Fortes, 


MANUFACTORY CORNER WILLOUGHBY AND RAYMOND STREETS, BROOKLYN. 

















— THE OLD RELIABLE 


PIANO 


No. 95 FIFTH AVENUE, cor. 17th Street, NEW YORK. 
JERSEY CITY—43 Montgomery Street. 
WASHINGTON, D.C.—1103 Pennsylvania Ave. 
PHILADELPHIA—1020 Arch Street. 
SARATOGA SPRINGS— 484 Broadway. 

CASE FACTORKY—LEOMINSTER, MASS. 

















: 





also in Europe. 
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Manufactured by C. F. Martin & Co. 
w= NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <2 











ico moO MARTIN GUITARS tow tui 


For the last fifty years the MARTIN GUITARS were and are still the only. reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Madame Dr GON], Mr. 
Mr. J. P. COUPA, | Mr. 


WM. SCHUBERT, | 
FERRARE, 


Mr. S. De La COVA, 
Mr. CHAS. Dr JANON, 


but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. 
They still stand this day without a rival, notwithstanding all attempts to puft up inferior and unreliable guitars. 


| Mr. H. WORRELL, 
Mr. N. W. GOULD, 


| Mr, N. J. LEPKOWSKI, 


and many others. 


Parties have in vain tried to imitate them not only here in the United States, but 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 








CRANE & 


13 University Place, New York, 


PIANO FELT MANUFACTURERS. 


CHAPUIS, 





C KURTZMAN, 
-4PIANOFORTES, > 


108 and 110 Broadway, 


106, 


— MANUFACTURER OF — 
Grand, Square and Upright 
— 





Buffalo, N. Y. 













MITH 


AMERICAN 


ORGANS 


— AND — 


PIANOS 


ARE THE BEST. 


ESTABLISHED 30 YEARS. 
te Over 100,000 Made and Sold. 


Catalogues free on application. 
THE 


SMITH AMERICAN ORGAN CO,, 


BOSTON, MASS. 


NABE 


Grand, Square and Upright 


PIANOFORTES. 




















These Instruments have been before the public for 
nearly fifty years, and upon their excellence alone 
have attained an 

UNPURCHASED PRE-EMINENCE 
Which establishes them as UNEQUALED in Tone, 
Touch, Workmanship and Durability. 

Every Piano Fucty WarRANTED FOR Five Years. 
WM. KNABE & CO. 
WAREROOMS: 


112 Fifth Avenue New York. 
204 & 206 W. Baltimore S8t., Baltimore. 


C. N. STIMPSON, 








MANUFACTURER OF 


Carved « Piano« Legs, | 


LYRES and TRUSSES for Upright Pianos, 


large variety 
Grand Pianos, 


WESTFIELD, MASS. 


ADDRESS 


of New Designs for Upright and 


KipAcn 


Grand. Square:and Uoriht 


4° sy i) > o~ ¢ 
~PIANOS.? 
Received Highest Award at the United States 
Centennial Exh. bition, 1876. 
And are admitted to be.the most Celebrated In- 


struments of the Age. Guaranteed for Five Years. 


§@™ Illustrated Catalogue furnished on application. 
Prices reasonable. Terms favorable. 








Warereome, 237 E. 3d Street. 
Factory, from 233 to 245 E. 23d St., New York. 





So. &: Sate 


— MANUFACTURER OF — 
First-Class Square and Upright 


PLANO « CASES, 


Erving. Mass. 


rE 





UPRIGHT 


RIGK 


~SQUARE 


PIANOS 


Send for Catalogue and Prices, 


cH RIST 











CHRISTIM & SOW. 209 to 222 WY, S6th St...” 


BEHR BROS. & CO. 





4 

\ 

- 
2 


a 


es TEXT OF JUDGES 
ay ae of TONE, which is REMARKABLY fine, 
POWER and BRILLIANCY ite SINGING qualities 
the instru even throughout, the 
C) ays CONSTRUCTION. EXCELLENCE a DESIGN, and 
} PERFECTION of WORKMANSHIP. 


NEW PATENT 


Harmonie Upright 


AWARDED THE HIGHEST GOLD MEDAL AT THE 


NEW ORLEANS EXPOSITION, 





REPORT : “The QUALITY 


by its 





WAREROOMS, 15 EAST 14TH STREET. 


/ Factory, 292, 294, 296 and 298 Eleventh Ave. 
’ , . 290 ke. 


th Street, New Yor 








C. REINWARTH, 


PIANOFORTE STRINGS, 


114 East 14th St., New York. 





ESTABLISHED 1847, 


SAMUEL PIERCE, 


MASS. 





READING, 


Largest Organ Pipe Factory in the World. 
METAL AND WOOD 


Organ Pipes 


The very best made in every respect. 








A apoceity me Bete May the ry hest Class 
RK, both Flue and Reed. 
Is also prepared to > i the best quality of Organ 
eys, Action, Wires, Knobs, &c. 











s, [BALDWIN BACK REST 


A New and Practical Back Rest. 


Can be Attached 
to any Piano or 
Organ Stool. 











Adjustable to Any 
Child or Adult. 









Is the only Back Rest 
made which Supports 
the Back. 





Is CHEAP. 





In buying this Rest you 
do not have to buy 
a Stool. 


SATISFACTION GUARANTEED. 





The best and most practical 
attachment for supporting the 
back when performing on Viano or Organ ever_made 

@@ For prices and full particulars address 


BALDWIN BACK REST CO., 


173 Plum St., Cincinnati, Ohio. 


F, CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 
NEW YORE. 


Dealers admit they are the best medium-priced 
Pianoin America. (8 Send for Catalogue, 





N. B.—Pianos not shipped before being thoroughly 
Tuned and Regulated. 















NEAR GRAND "JUNCTION 


CAMBRIDGEPORT, MASS. 


RAILROAD. 
“~¢ Fsjaplisieo ow 1868 
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PACKARD ORGAN. 





—~#IET HAS NO SUPERIOR! :.—~ 
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SEND FOR CATALOGU E AND PRICES TO 


FORT WAYNE ORGAN CO., Fort Wayne, Ind. 


WE INVITE DEALERS. VISITING THIS CITY TO CALL AND SEE A 
FULL LINE OF STYLES AT OUR 


= NEW YORK OFFICE, with ¢. H. DITSON & C0., 867 Broadway. 


Ta 











GRAND, SQUARE AND 08 
AND, SQ AND UPRIGHT PIANOS. 
Ay our Pianos have our patent Agraffe Bell Metal Bar arrangement, patented 
July, 1872,and November, 1875, and our U cee have our patent metallic 
action frame, cast in one piece, patented May, 1877, and March, 1878 which has 


— ESTABLISHED 184. —— 


caused them to be pronounced by competent judges, 


Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. THE BEST PIANOS MANUFACTURED. 





sasr onan | GEO, STECK & CO. enesis: 


Rags gig GRAND, SQUARE AND UPRIGHT 


PIANO MADE, 


Remarkable for powerful sympathetic 


tone, pliable action and absolute dura- 





THE SMALLEST UFRIGHT 
PIANO MADE, 
Containing all improvements, com 
bined with great strength and volumi- 
nous tone, adapted for Schools, Flats 

and Small Apartments. 








Mane ee Warerooms, STECK HALL, 11 East Fourteenth Street, NEW YORK, 


a 








U TE NEW GOLD MEDALS: 
— RGER-SCHWANDER, mass." ass 
5 Frankfort-o.-M., 1881 


] UST patented an action with all 
iron rails; very efficient for 


— MANUFACTURER OF — 


DIPLOMA OF HONOR: 


<a weriierveriom oes PJ ANOFOrte Actionss Keyboards smstersam, = sss 


of an extremely hard wood, specially pw 

prepared and seasoned, are screwed as ~ § Z Devotes special attention to the tastes of the 

to the tesa: Maaiainceaamaniat HERRBURGER-SCHWANDER, 16 rue de I’Evangile, PARIS, France. A Gistomer' factory” Comped a 
*rices. -vrompt Service 








lars free on application. Agents for the United States —WILLIAM TONK & BRO., New York. Liberal Conditions. 








STULTZ & BAUER, 


— MANUFACTURERS OF — 


Upright and Square 


jPTADTOS. 


Factory and W Wandrecsss. 338 and 340 Fast 3ist 8: 3ist Street, New York. 











— DO NOT BUY UNTIL SEEING THE — 


New Burdett Organ List. 


BURDE1T ORGAN COMPANY, Limited, ERIE, PA. | 











}CONOVER BROS. 


MANUFACTURERS OF 


UPRIGHT FIANOS. 





Among our valuable improvements, appreciated by pianists 


and salesmen, are our Patent Action, Patent Metal Action Rai! 
and Patent Telescopic Lamp Bracket. 

Our Pianos are endorsed by such eminent judges as Mme 
Rive-King, Robt. Goldbeck, Chas. Kunkel, Anton Streletzki, 


E. M. Bowman, Gustave Krebs “s. W. Steele, Hartman, of 
San Francisco, and many others. . 


105 EAST 14th STREET, NEW YORK. 


PEEK & SON, Manufacturers, 


Responsible Dealers. 








ne BelMOM at me Milton HOMAGE WATHRS GQ |===:542=-—_22 24 26 78 8. seo 


ORGANS. PIANOS and ORGANS. 


GHORGEH BOTHN ER, 


eee eT ne ere ire eee awe. [Manufacturer of Pianoforte Actions, 


Reo snmiied = >ANTED. Warerooms, 124 Fifth Ave. 
factory, Corner Broome and East Streets, 








NEW FACTORY, 135 and 137 CHRISTIE STREET, NEW YORK. 








1129 CHESTNUT ST., PHILADELPHIA. NEW YORK. 





No. 858 Broadway, Albany, N. Y. 


MANUFACTURERS OF 


PIANO HARDWARE, 


Brackets, Pedal Guards, Pedal Feet, &. 


Nickel-Plating, Bronzing and Japanning, Kine Gray and 
M Eiesbie iron Castings. All kinds of Piano Bolts 





Patented. constantly on hand. 


Fis BROS. 


— MANUFACTURERS OF — 
Grand, Square and Upright 


PIANOFORTE ACTIONS. 


22 to 30 Tenth Ave., bet. 12th and 13th Streets, New York. 











MANUFACTURERS ANI 








IMPORTERS OF 


GRAND, SQUARE 
and UPRIGHT 


PIANO COVERS 
AND SCARFS, 


Piano Stools, 
Music Racks 
Artists’ Busts 
&c., &c. 


R. W. TANNER & SON, T. F. KRAEMER & tS ye St., 


Goods sen 
on Selection 
to the Trade 

Prices. 


Ottoman 
Piano - Stools 
> a Tea 
Spec talty 
FLAGS AND BANNERS FOR MUSICAL SOCIETIES, 
P. O. Box 2920. Next to Steinway Hall. 2” Send for Illustrated Catalogue. 


> _ 











E.G. HARRINGTON && CO., oie 
Unequaled in Beauty of Design, Excellence of Construction and Sa uare 2 Upright Pianofortes. 


Finish, as well as in Volume, Purity and Sweetness of Tone. 


FACTORY and WAREROOMS: 449, 451, 453. 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 
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STHEINWAY 


‘Crand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 








CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL. 


No. 15 Lower Seymour Street, Portman Square, LONDON, W 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIE, 
St. Pauli, Neue Rosen Strasse No. 20-24, HAMBURG QERMANY. 











Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





MASON & HAMLIN 


18865. 





Surpass all Others at London, 


ONLY GOLD MEDAL 


AWARDED REED ORGANS AT THE INTERNATIONAL 
INVENTIONS EXHIBITION. 


THE IMPROVED 


Urricur PIANOS 


Constructed on the Mode of Stringing Introduced by Mason & Hamlin, 


ARE CHARACTERIZED BY PECULIARLY REFINED MUSICAL TONE, MUCH 
DIMINISHED LIABILITY TO GET OUT OF TUNE 
AND GREAT DURABILITY. 











For full particulars, send for Catalogue. 


MASON & HAMLIN ORGAN @ PIANO 60, 


Boston, New York, Chicago. 














ONLY THE BEST MATERIALS | ‘USED, 





C6. C. BRIGGS & CO. 


| Upright and Square Pianos. 


WO. 5 APPLETON STREET, BOSTON, MASS. 





NONE BUT ‘THE FINEST WORKMANSHIP. 





























Vienna, 1873. 


FELT AND SOUNDING-BOARD WORKS: 
DOLGEVILLE, N., Y. 


PIANOZORGAN § 





¥ FELT & ‘& SOUNDING BOARD-FACTORIES AT DOLGEVILLE, N Vig 








Paris, 1878. 








SAW MILLS: 


DOLGEVILLE, OTTER LAKE, PORT 
_ Laem, LEIPZIG, N. Y. 


| MATERIALS, 
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12° FAST THIRTEENTH STREET, NEW YORK. 








BEHNING 


Square, Upright and Grand Fianos 


3 WEST 14th ST. 
h NEW YORK, 
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Factory: 128th Street near Third Avenue, New York. 


BEHNING & SON. 





McCAMMON PIANOFORTES. 


UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. 
The Most Powerful Upright Piano Ever Produced. Every Piano Warranted in full 
for Five Years. 


Address E, McCAMMON, Cor. Broadway and North Ferry Street. Albany, N.Y. 
Only Successor to BOARDMAN, GRAY & CO. 


JAMES M. STARR & GO. 


— SUCCESSORS TO — 
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Chase Fiano Co. } 


=a 
RICHMOND, INDIANA. 











LOCKWOOD PRESS, 126 and 128 “Duane Street, ‘Cor, Church, New York. 
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